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Our new SUPER FESTIVAL line of 
amplifiers were designed for the musician 
who demands the ultimate in power and 
tonal control. We’ve created a completely 
new series of amplification systems that 
can deliver 400 watts (RMS) and still retain 
complete tonal control throughout the 
tonal ‘spectrum, for guitar as well as bass. 
Every harmonic is filtered and controlled 
by our 6 channel equalizer to the taste of 
the performer. 

The F800 Bass and the F800 Guitar 
amps feature a solid state circuit with a six 
channel equalizer circuit and ‘‘overdrive”’ 
for controlled distortion. Built-in fuzz, 
tremolo, and reverb are standard with the 


ZX 


F800 G 


F800 Guitar amp. ' Forced-air cooling 
protects against any possible overheating 
problems and assures continuous reliability 
under road conditions. 

Because many guitarists prefer 
vacuum tube amps we’ve added the VTA 
400 to our SUPER FESTIVAL series. The 
VTA is powered by four 6550 output 
tubes, conservatively rated at 200 watts 
(RMS) and can be used with either guitar 
or bass, with suitable speakers. 

Brute power that is_ precisely 
controlled and fed into massive speaker 
systems combine to make the SUPER 
FESTIVAL line of amplifiers truly super 
performers. 


VTA 400 


Z| PEAVEY ELECTRONICS CORP. 


611 - 10TH AVENUE / P.O. BOX 2898 / MERIDIAN, MISS. 39301 / PHONE (601) 483-5365 
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ONE 
HUNDRED 


CONSOLE 


Six channels — each with gain control, reverb 
level, bass and treble controls, individual V.U. 


meter and (2) inputs. 


Master channel — gain control, reverb level, 
bass and treble control and master V.U. 


meter. 


Master anti-feedback control — with (2) in- 
dependent 5-position frequency selective notch 


filters. 


Complete solid state circuitry with integrated 
circuits (1.C.’s) and a hybrid power module. 


100 Watts RMS power amplifier 
Echo inputs 
Removable !.C. service Panel 


COLUMNS 
High pressure laminated cabinet 


2 — 12” woofer speakers 
2 — 12” mid-range speakers 
2 — 3-1/3” tweeter speakers 
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Things happen when you wear ELEGANZA! 


VINYL TRIM SUIT $44.95 BIG LEG SUIT $44.95 CAPE SUIT $47.95 DASHIKI SUIT $42.95 
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Eleganza suits and watch the 
action! Heads turn to look at | 
you. Girls move your way. 
Sensational two-tone suits. 
Smashing cape suits. Slack suits 
and walking suits in all the | Address 
new looks...and much, much 

more. So get started. Wher- I 
ever you want to be, you’re on | City 
your way . . . in Eleganza! 


showing plenty more great styles like these! 


r anywhere. 
footwea MA _273 Manley Street, Brockton, Massachusetts 02403 


: State Zip | 
The boldest collection ! Eleganza — 
of dashing apparel sold by mail only! 
and dramatic imported | Satisfaction guaranteed 
| or money back! 
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we know that your music is your way 
of telling the world what you’re about. 
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heartbreaking, but always steady. 
And little by little a following began 
to build up. And finally, with the 
release of “Leon Russell and the 
Asylum People,” the numbers of 
folks who called themselves followers 
began to grow by leaps and bounds. 

It was right about then, during 
personal appearances both in Eng- 
land and the United States, that 
people began noticing a very strange 
phenomenon. Each and every con- 
cert was characterized by an almost 
religious fervor emanating from the 
fans—and more importantly, perhaps, 
from his own group—six back-up 
singers and two grand pianos. 

Oklahoma-born-and-bred Leon 
was no stranger to religious fervor. 
Maybe it wasn’t his idea to begin 
with to have an audience react that 
way, but he knew what to do about 
it once they did. Not that he was 
insincere about it. He liked his 
Oklahoma up-bringing—liked it well 
enough to move back there, to a big 
ranch, once his musical future 
seemed assured. That’s where he lives 
now, with his own recording studio 
and lots of rooms and houses for 
friends to stay in. Those rooms and 
houses are characteristic of Leon, an 
emotionally generous guy. And he’s 
just as generous with his audiences. 
He can stay on stage for more than 
three and a half hours, and he really 
gives—which may be why that 
audience, entranced just naturally 
gives back. And when Leon stops in 
the middle, and invokes his fans to 
take whatever is most precious to 
them and give it to the person sitting 
next to them—they just naturally 
toss it up on stage to Leon. 


In a sense, whatever control Leon 


exercises over his audience, he seems 
to deserve in terms of what he’s 
willing to give them for the mere 
price of their tickets. And in part, his 
preaching is apparently sincere—for 
he, himself, practices the generosity 
he preaches. But his ability to 
entrance and control does seem a 
little scary at times. 

It can be argued that the leader of 
any musical group must exert a large 
amount of control over his group if 
they are to function well as a unit. 
However, Russell’s “Svengali” appeal 
seems to transcend the ordinary 
leader-follower relationship. If it 
were simply a matter of his control 
only extending to those who work 
for him it would be less difficult to 
understand. The incredible aspect of 
Russell is that his dominance is so 
extraordinary, that his audience and 


‘listeners become as willing to follow 


as his group. He takes them where he 
wants them to go. And there seems 
to be little or no choice involved in 
the matter. 

Aside from his own personal 
magnetism, he is one of the most 
talented musicians in the industry. A 
composer and lyricist, he is also an 
expert arranger for his own work and 
for others. His influence can be easily 
detected in much of Joe Cocker. It is 
Russell, the man _ himself, who 
manages to mesmerize so many 
people. During his concerts, his 
subtle. . .yet heavy .rap...evokes as 
much response as his music. 

The music itself is expertly 
executed. However, it is no more 
profound than much of the music 
being produced today. His songs are 
simple in both subject and expres- 
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sometimes sentimental, but always} 
tasteful. His latest release, ‘‘Carney,’’| 
on his own Shelter label, is one of: 
the best produced albums of the past| 
few years. The majority of the cuts! 
on the album have the potential of 
becoming ‘‘standards,” in due time, | 
of course. : 
Maybe it is Leon’s combination of | 
musical talent and personal mag-' 
netism that make him the onl 
candidate in the musical field that’ 
can fill the void left by the Beatles 
There have been no superstars sinc 
them really—with the exception of’ 
Leon coming right up there on the’ 
inside track. He seems, like them, to. 


y 


be able to exert some sort of: 
Philosophical influence as well as a 
musical one. He is someone we 
somehow feel we can listen to, which | 
makes him a life and as well as’ 
musical force. 


Whether or not he has calculated | 
such a_ tremendous avenue o 
operation is unimportant. The’ 
Possibility remains that Leon could‘ 
have the ability of one human being’ 
to exert his “thing” on large masses | 
of people and for good. : 


How far-reaching Leon Russell’ 
“calling” is philosophically or reli-\ 
giously, remains to be seen. It OT 
be reasonable to assume that Russell’ 


is “on top” of his own bag, and that' 
he is able to utilize his gifts of appeal | 
and persuasion to _ their fullest} 
potential. And whatever his destiny > 
or calling, we'll all still be treated to 
a lot of good music. And if that’s al. 
there is his audience is ahead of the 
and we all can sing and} 
o Leon RB i 
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Dear Editor, 

Upon reading Vicki Wic- 
kham’s recent article on 
Laura Nyro and Labelle 
(Oct.), | felt an urgency to 
write and advise those un- 
suspecting readers who may 
buy H.P. for factual in- 
formation. Contrary to what 
was printed, Patti Labelle 
and the Bluebelles did not 
consist only of Nona Hen- 
dryx, Sarah Dash and Patti 
Labelle, but also included 
Cindy Birdsong who is now 
with the Supremes. As for the 


remainder of the article, I'm . 


sorry to say that little im- 
proves. It seems like a 
journalistic crime for a 
magazine with your cir- 


culation to devote three 


pages to Miss  Nyro’s 
relationship with food. The 
prime example of the type of 
ridiculous reporting | refer to 
comes when the story is 
summarized by saying that 
“the only possible. ad- 
vantage” of Miss Nyro’s 
recent tour is that she has 
“gained an awful lot of 
weight.” If this sort of 
commentary is all Vicki Wic- 
kham can scrounge up to 
write about the multi- 
talented Miss Nyro, who is 
certainly the greatest poet to 
emerge in recent literary his- 
tory, then it would be better 
for all if the pages were left 
blank. 


NANCY BURKHOLDER, 
Bloomfield Hills, Mich. 


Dear Editor, 

| recently purchased one 
of your magazines and was 
enthralled by the pictorial of 
the Who. 

| also read in your letter 
section of this issue (Jan. 73) 


a ‘letter from a certain in- 
dividual. In this letter stated 
that Keith Moon of the Who 
‘plays a slow, steady beat 
through-out the song. This is 
such a ludicrous statement 
that I’m sure | don’t know 
where he ever got the idea 
for such a thing. 

His saying that Keith 
Moon is a slow drummer 
makes it painfully obvious to 
any and all that he has never 
listened to the Who, live or on 
a record. | would like to 
suggest to this individual 
that he know what he is talk- 
ing about before he criticises 
the way this very excellent 
entertainer earns his living. 

| am an avid fan of the 
Who and have all of their 


records and therefore con- 
sider myself more qualified 
to comment on the quality of 
their performance than this 
person who obviously has 
none of them. Even if Moon 
were totally out of control 
when he played it would still 
be impossible to say that he 
is slow! When he plays he Is 
all but invisible below the 
shoulder. 


ANDREW PRICE 
New York, N.Y. 


Dear Editor, 

In reference to a letter 
written by Chuck Riliney who 
claims G.F.R. are tops in hard 


GRAND FUNK RAILROAD 


rock: All | have to say to that 
is maybe Mark Farner knows 
something Chuck doesn’t; | 
mean Mark’s interest in gar- 
bage cans. That's where he 
and his music belong. | don’t 
have to listen to G.F.R. and 
their kind but | do have to 
listen to morons trying to 
push them on me. Anyone 
who classifies these groups 
as musicians has got to have 
nobody home upstairs. I’ve 
tried listening to these 
groups but couldn't bring 
myself down to their level. 
Why doesn’t Chuck try listen- 
ing to real music for a 
change...e.g. Captain 
Beefheart, Frank Zappa and 
Jethro Tull to mention a few; 
or will it require too much 
intelligence. | put Donny Os- 
mond and the Carpenters 
alongside G.F.R. and com- 
pany—mainly RUBBISH!!! 
not music. In conclusion 
anyone who comes from 
“Ondep Mo” can't be for 
real. 


ELWOOD P. DOWD 
Montreal, Canada 


(continued on page 50) 
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after doing so. 


OR — if. you prefer your music on Stereo Tapes 

oin the Columbia Tape Club and get ANY 11 for 

1.97. Indicate your 11 selections on the applica- 

tion and mail it, together with check or money 

order. In exchange you agree to buy eight selec- 

tions (at regular Club prices) in the next 2 years 
. and you may cancel any time after doing so. 


Your own charge account will be opened upon 
enroliment . . . and the selections you order as a 
member will be mailed and billed at the regular 
Club prices: records, $4.98 or $5.98; cartridges and 
cassettes, $6.98; reel tapes, $7.98, plus processing 
and postage. (Occasional special selections may 
be somewhat higher.) 


You may accept or reject selections as follows: 
whichever Club you join, every four weeks you will 
receive a new copy of your Club’s music maga- 
zine, which describes the regular selection for 
each musical interest . . . plus hundreds of alter- 
nate selections from every field of music. 

.-. If you do not want any selection offered, just 
mail the response card always provided by the 
date specified 

... if you want only the regular selection for your 
musical interest, you need do nothing — it will 
be shipped automatically 


.-.»I/f you want any of the other selections offered, 


a (Pet i omen SO GR GEMCReE SLOG? ENT. amen eT a hai 
Ba Sy | COLUMBIA HOUSE, Terre Haute, Indiana 47808 | 
BILL COSBY | am enclosing check or money order for $1.97, as payment for the 
| 15 records indicated below. Please accept my membership applica- | 
ae e | tion for the Columbia Record Club. | agree to buy eleven records (at 
3 * ates ‘egular Club prices) in the coming two years — and may cancel 
222679 * 221457 * 222018 | membership at any time after doing so. 
| RECORDS | 
Just look at this great selection of recorded enter- | | 
tainment — available on tapes or records! So what- | | 
ever stereo playback equipment you have — you can , 
take advantage of this offer! | | 
If you prefer your music on Stereo Records Join | | 
the Columbia Record Club and get ANY 15 for 
i -97. Just Bae your . heels on Ns ee | | 
plication and mail it, together with your check or ~ 
money order. In exchange, you agree to buy eleven | my MAIN MUSICAL INTEREST IS (check one box only) (C4-Z) 528 i 
records (at regular Club prices) in the coming two | CL) Easy Listening CO Teen Hits 0 Classical | 
years ... and you may cancel membership any time C Broadway & Hollywood 


OJ Country 


Oo Jazz 


| | am enclosing my chec 
the 11 tapes indicated : 
tation for the Columbia Tape Club. . 
regular Ciub prices) in the Wo. 
bership any time alt 
SEND ME THE FOLLOW! 


() Cartridges (K5-W) {J 
OR TAPES 


: accept my membe 
1 agree to buy eiehe 
ars io may ie 


) CJ Reel Tapes (K7-¥) 


is eck one box only) 


O Easy Listen ng 


Whichever Club I’ve joined, all selections will be described in ad- | 
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but themselves. 


It was a small, quiet wedding—so small 


; almost nobody beside the bride and groom 


were there—so quiet, it was a long time 


| before anyone knew it had acutally 


happened. There was no _ big, 


, press-conference-type © announcement 
afterward because that’s the way they 
= wanted it. ; : 


But when, some time afterward at a 


joint concert, they did tell their audience 


they had finally gone and done it—it was 


: like a shot heard round the world of 
' music! Carly Simon, the inimitable, the 
_ indomitable, the independent, had become 


Mrs. James Taylor! 
Looking back, all that surprise seems a 


little silly now. After all, Carly and Jim 


had long been. an item romantically. And 
in the business, the fact that James Taylor 


| was having his influence on Carly Simon 


was no secret—nor was her influence on 
him. But there were some who figured 
she'd never take that final step. They § 


| figured that for Carly, it was taking a back 
, seat, proving once and for all that in the 
| end she was a chick. . .a lady. . .a woman. 


In short, a female, who can’t be trusted to 
keep her individuality once love and Fe 
matrimony hit, someone who would turn} 
into Mrs. James Taylor strictly. 
Well, it’s no news that the ladies are } 
having their day—and say—as never before. 
We've discovered that the sharpness of the | 
knitting needles we hoped they'd stick to : 
is nothing compared to the sharpness of | 
their minds and talents. 
Oh, yes, they’ve always been on the 
scene...but mostly as performers, 
interpreters. ..not composers, writers, | 
creators. Only a few gifted ladies slipped | 
by the male barriers, but the going was | 
rough for all of them. And only recently | 


have the Joni Mitchells, the Judy 


Collinses, the Laura Nyros—and, of course, 
the Carly Simons been able to freely do 
their thing. And all of them have won 
their battle scars the hard way—too hard 
to ever give it up. But mostly, they won 
their wars by being independent, 
stubbornly individualistic, 
uncompromising, refusing to be anything 


(continued on page 62) 


JUDITH 


, 
O - He Lives 
M IC 

“| hope to generate the true meaning of 
life for me and, | hope for many other 
people before | die.” Those were the 
words of 26 year old singer/songwriter, 
Jim Dawson in a recnt press interview. 
And through his music Jim is reaching 
toward that aspiration. 

His first album on the Kama Sutra label 
is aptly titled “Songman,” a pseudonym 
he truly deserves. Listen to him and you 
know he is happy just singing his song. A 
singer without gimmicks, his songs are not 
complex and his easy flowing voice send 
out good vibrations. 

In concert this performer possesses that 
rare quality of moving you with his 
simple, but emotional lyrics. In a low 
keyed, but captivating style he becomes a 
Pied Piper of song wherever he performs. 
His lyrics tell of happy times, love, 
experience and change that reflect 
everyone's life. You can look into his 
words and identify with the image or story 
they tell. “Stephanie” tells of a young 
woman “selling her soul” for a living. But 
it can also represent anyone who has 
wasted their lives doing something they 
hated, but from which they could not 
break away. On the other hand, “Simple 
Song” is a celebration of the happiness 
Jim has in singing and the fact that you 
are there to join in and belong “only to 
time”. 

Since his break from the group, Good 

-Earth (who have long ago disbanded) 
earlier in his career, he has captured the 

_enthusiasm of many people in the music 
scene doing gigs from his home town of 
Denver, to New York’s Greenwich Village. 
With the help of Pete Fornatale (now, a 
New York radio disc-jockey) in the 
beginning, to his association with Cashman 
& West, his new record producers, the 
light of success is beginning to look 
brighter for this gifted artist. 

Better things are happening now that 
Jim is reaching the ears of more people. 
He states, “! would like to play larger 
audiences rather than small clubs so that | 
can touch more people with my music. If 
they feel something and sing with me | 
feel good and |! know I|_ have 
communicated with them.” 

Jim’s first two albums, “Songman,”’ 
mentioned earlier, and “You'll Never Be 
Lonely With Me,” contain beautiful songs, 
but neither made the kind of impact he 
had hoped for. A new album is in the 
making and should be released in the 
Spring of 1973. His manager, Stan 

(continued on page 48) 


BY JUDY SIGEMAN 


BY ROBERT MAGNUS 


CARLY SIMON 


‘DIANA ROSS 


LEON RUSSELL 


BEVERLY BREMERS 


Word has it that DAVID 
CLAYTON-THOMAS is considering 
making a switch from Columbia to 
RCA. Also on the move is WILSON 
PICKETT. He leaves Atlantic for 
Mercury. Must be something in the 
air. 
SONNY TERRY and BROWNIE 
McGEE now with A&M preparing 
their first album for release in 
January. Should be exciting. Fea- 
tured as sidemen will be ARLO 
GUTHRIE, JOHN HAMMOND and 
JOHN MAYALL. Sounds like a 
dynamite combination of talents. 

MR. & MRS. HARRY CHAPIN 
are delighted following the birth of 
their son Joshua Burke, who made 
his first appearance in the world on 
November 15th in New York Clty. 

“Rainbow Bridge” has _ been 
re-released as a “Jimi Hendrix film,” 
but Warner Brothers quickly an- 
nounced plans for the “real” Jimi 
Hendrix film next spring. It 
supposedly will be a full-length 
documentary which is to be made in 
cooperation with Hendrix’s estate. 

MICK JAGGER, on a recent visit 
to New York City, caused a lot of 
commotion wherever he went. The 


’ crowd at Max’s Kansas City freaked 


when Jagger arrived for uinner with 


‘some of the ANDY WARHOL set. 


His lovely wife BIANCA JAGGER 
also managed to turn a few heads 
round. 

DAVID BOWIE, back in New 
York, after a phenomenal tour of the 
States is supposedly signing with 
Creative Management. BOWIE, too 


‘could give MICK JAGGER a run for 


his money, in causing a stir. 

*‘Space”’, the musical written by 
JOHN PHILLIPS and produced by 
MICAEL BUTLER (Hair) was 


. canceled after the show was in 


rehearsal at thé Aquarius Theater in 
Los Angeles. Word has it that Butler 
and Phillips couldn’t get along. 

The recent marriage of CARLY 
SIMON and JAMES TAYLOR was 
kept under the lid to practically 
everyone. Warner Brothers (Taylor’s 
label) were as surprised as anyone 
else, when the brief announcement 
was made. Even now, it’s still not 
being discussed by either star. 

COLIN BLUNSTONE, formerly 
with THE ZOMBIES, is doing well 
with his LP “One Year Colin 
Blunstone”. Recorded on Epic. . .it 
should be getting a lot of play. 
Especially his cut of ‘“‘Misty Roses” 
which was written by TIM HARDIN. 
A lot of. people have done it, but 


- Blunstone really makes it his own. 


MICKEY NEWBURY is recording 
with NEIL DIAMOND’S bank and 
will travel to Tokyo next year for the 
Japan Music Festival, where his 
“Love Look” is entered in the 


competition. Best of luck to him. 
Sorry to learn of the death of 
DANNY WHITTEN, former singer- 
songwriter with CRAZY HORSE, on 
November 18th in Los Angeles. The 
police report said Whitten, 29, was 
an apparent victim of an accidental 
overdose of drugs. Whitten’s songs on 
the first Crazy Horse album were 
“Look at All the Things,” ‘I Don’t 
Want To Talk About It,” “Dirty, 
Dirty” and “T’ll Get By’’. He is also 


credited with Neil Young as the. 


co-writer of the Crazy Horse version 
of “Downtown.” 

PHARAOH SANDERS’ new LP 
“Live At The East”? recorded on 
Impulse should prove to be bigger 
than his preceding release “Black 
Unity.” Absolutely beautiful. 

Columbia-. re-releasing a two- 
record LP of the late BILLIE 
HOLIDAY, entitled “God Bless The 
Child.” This revival of interest in the 
legendary singer has been rekindled 
following the success of the film 
based on her life, “Lady Sings The 
Blues,” which stars DIANA ROSS. 
Too bad that Billie could not have 
achieved the amount of success she 
deserved while still alive. 

ROBERTA FLACK is considering 
an offer to star in the life story of 
the legendary BESSIE SMITH, 
entitled “Bessie.” The film’is to be 
written and directed by BILL 
GUNN, the score by SAM WAY- 
MON. Sounds like interesting casting. 
It would be Roberta’s first acting 
experience. 

The Cocoanut Grove, in Los 
Angeles, is back in operation, with 
JIMMY HENDERSON headlining. 

CAPTAIN BEEFHEART & THE 
MAJIC BAND should score well with 
their new Warner Brothers LP “‘Clear 
Spot.” Definitely an improvement 


over their last “The Spotlight Kid.” — 


CAROLE KING does it again with 
“Rhymes and Reasons”’ on Ode. The 
prettiest cuts are “August” and 
“Been to Canaan.” Sure things for a 
lot of vocalists to get into. 

KEITH JARRETT, formerly with 
Miles Davis, does: quite a number 
with his new Columbia LP “Expecta- 
tions.” His own composition of 
“Take Me Back’ with a rock flavor, 
should be released as a single. 

CARLY SIMON’S single of 
“You’re So Vain” skyrocketing. 
Surprised to discover that MICK 
JAGGER supplies vocal back-up on 
the cut? Carly’s songs are generally 
so personal. . .wonder who she thinks 
is vain? Maybe her old man, JAMES 
TAYLOR??? 

THE MOODY BLUES should 
definitely release their ‘‘Voices In 
The Sky” as a single. Better than 


(continued on page 48) 


KEITH 
JARRETT 
Is Making 

G whele 

lot of 
noise 


BY MILTON GERALD 


It’s loud and it’s clear, and 
sometimes it’s weird—and some 
people have even called it, ‘‘Noise!’’ 
But nobody ever says it’s bad—and 
the truth seems to be that Keith 
Jarrett is making lots and lots of 
good, good noise these days. Maybe 
it’s not quite as loud as it has the 
prospects of becoming—but it is 
definitely beginning to be heard. 

Those who have been exposed to 
Jarrett, have become followers 
over-night. The Europeans were the 
first to get into the Jarrett sound. 
Rolf Schade of Arbeider-bladet. Oslo 
said: “Try to visualize a young man 
who has the technique of the great 
concert pianist, the modern com- 
poser’s knowledge of possible and 
impossible effects, and the great 
jazzman’s richness of ideas and his 
mastery of everything he does. All 
this...and much more...is Keith 
Jarrett. 

Some information regarding the 
man’s history will give us some 
insight into the musician. He was 
born in Allentown, Pennsylvania, 
May 8, 1945. He started playing 
piano at the age of three. He gave his 
first recital at the age of seven. At 
fifteen, he began studying composi- 
tion and a year later gave a piano 
concert of his own works. 

(continued on page 48) 
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| GOT ANTS IN MY PANTS 
- Pt. 1 


(As recorded by James Brown) 
JAMES BROWN 


Hey, hey, hey watcha gonna do 
About that 
Yeah but watcha gonna do 
| got to know about that 
Is your love for real 
Do you know how it feels 
Tell me watcha gonna do yow! about 
that 
| got ants in my pants and I need to 
dance 
Come on got ants in my pants and | 


need to dance 
So big fine mama come and give me a 


chance 
Good Lord uh yay yay yay 
Feel it you know that I feel it you know 
that feel it. 


Got ants in my pants and | need to 
dance 
So big fine mother will you make me 
prance 
Come on hey hey 
You need someone to love, I’m the one 
I'm a good fine lovin’ son of a gun 
Go hey do ya do ya 
I love you yes I do with all my heart and 
soul 
| need you yes | do don’t let my love 
grow cold 
Squeeze me tight, hold me right, make 
me know you’re mine 
| don’t need nobody like you | can 
always find 
Ah ah good goin’ I said, | said good now 


| said baby good ‘nuff yeah yow! 
Come on baby up, look up to the other 
side 
I think you got to help me up 
To the other side you got to help me up 
| said ah to the other aagh! 

You got to help me up good God 
Come on baby baby baby yow! 
Good God you got to help me up ugh! on 
the other side 
Do, do, do, do, do, do yeow! 

Got ants in my pants and | need to 
dance 
Got ants in my pants and | need to 
dance 
So big fine mama won't you give mea 
chance. 


©copyright 1973 by Dynatone Publish- 
ing Company. 


LOVE TRAIN 
(As recorded by the O'Jays) 


KENNY GAMBLE 
LEON HUFF 


People all over the world 
Join hands start a love train, love train. 


The next stop that we make will be 
England 

Tell all the folks in Russia and China too 

Don’t you know that it’s time to get on 

board 

And let this train keep on riding on 

through 
People all over the world 
Join hands start a love train, love train. 


All of your brothers down in Africa 
Tell all the folks in Egypt and Israel too 
Please don’t miss this train at the 

station 
Cause if you miss it | feel sorry for you 
People all over the world 
Join hands start a love train, love train. 


© Copyright 1972 by Assorted Music. 


|! STARTED LOVING YOU 


AGAIN 


(As recorded by Betty Swann) 


MERLE HAGGARD 
BONNIE OWENS 


Today | started loving you again 
I'm right back where I've really always 
been 
| got over you just long enough to let my 
heartache mend 
Then today | started loving you again. 


What a fool I was to think I could get by 
With only these few million tears I’ve 
cried 
| should have known the worst was yet 
to come 
And that crying time for me had just 
begun. 


©copyright 1968 by Blue Book Music. 


LIVING TOGETHER, 
GROWING TOGETHER 


(From Ross Hunter's Production of “Lost 
Horizon”, for Columbia Pictures) 


BURT BACHARACH 
HAL DAVID 


Start with a man and you have one 
Add on a woman and then you have 
two 
Add on a child and what have you got 
You've got more than three 
You have what they call a family. 


Living together, growing together 
Just being together that’s how it starts 
Three loving hearts all pulling together 

working together 


Just building together that makes you], 


strong 


If things go wrong 
We'll still get along somehow 
Living and growing together. 
It just takes wood to build a house 
Fill it with people and you have a home 
Fill it with love and people 


Take root is just like a tree 
Where each branch becomes a family. 
That's living together, growing 

together 
Just being together that’s how it starts 
Three loving hearts all pulling together 


working together 
Just building together that makes you 
strong 
If things go wrong 
We'll still get along somehow 
Living and growing together 


Living together, growing together 
Just being together 
That's how it starts 


Three loving hearts all pulling together 


working together 
Just building together 


That makes you strong if things go 
wrong 
We'll still get along somehow 
Living and growing just like we're do- 
ing now together. 


©copyright 1972 by Colgems Music 
Corp. and New Hidden Valley Music, 
Inc. and J.C. Music Co. All ad- 
ministrative rights for the entire world 
controlled by Colgems Music Corp., 711 
5th Ave., New York, New York 10022, 


PROGRESSIVE ROCK SONGS 


CONTROL OF ME To where | want to be DO YOU BELIEVE 


Cause you've got control of me 
Some strange kind of hold on me 


(As recorded by Les Emmerson) You know every move | make (As recorded by Melanie) 
Cause you make me move 
LES EMMERSON I never thought about it 


But I never really doubted the fact that I 
depend on you 
To shape my destiny 


MELANIE SAFKA 


You've got control of me 
Some strange kind of hold on me 


You know every move | make To tell the truth l just sant fake it Do you believe it’s morning I'm alive 
Cause you make me move I love the girl and if biel 1 8h ool S Ld But that’s the last thing on my mind 
make it If our night time words mean goodbye 
Hold me in your arms a little longer You've got to learn to lean on me | Let our morning words be kind 
Till my confidence becomes g little Like | lean on you. 
stronger © | Didn't your eyes say you'd never change 
You're the only one who wakes me up Copyright 1972 by Four Star MusicCo., | your mind 
And picks me up Inc. | Didn't my eyes say | do believe your 
eyes 


| do believe it, | do believe your eyes 
| do believe, | do believe your eyes 
I do believe. 


NEITHER ONE OF US LOVE MUSIC 
(Wants To Be The First To 


Say Goodbye) 


(As recorded by the Raiders) I lose vision once in awhile 
We all got grounded at the start 
But | still believe in magic 
It comes from seeing with the heart 


| do believe it, | do believe my eyes 


DENNIS LAMBERT 
BRIAN POTTER 


(As recorded by Gladys Knight & Pips) 


Look at us today 
We ain't got nothing nice to say 
We throw our hands up in the air 
Expecting a miracle from somewhere 
When to words we don’t pay attention 
When the good in us all we don’t men- 
tion. 


JIM WEATHERLY f 
| do believe the magic’s in our eyes 


1 do believe, | do believe my eyes 
I do, do you believe my eyes? 


It’s sad to think we're not gonna make it 
And it’s gotten to the point where we 
just can’t fake it 
But for some ungodly reason we just 
won't let it die 
I guess neither one of us wants to be the 
first to say goodbye. 


| went to bed at sunrise 
Now I'll sleep the whole day through 
My eyes will open to the darkness 
And in the darkness will be you 


We need more love music 
We sure can use it to turn the people on 
We need more love music 
The heart proves it before the beat is 
gone. 


| keep wondering what I'll do without 
you 
And | guess you must be wondering that 
same thing too 
So we go on together living a lie 
Because neither one of us wants to be 
the first to say goodbye. 


And in the darkness my only light is you 
And in the darkness the light is in your 
eyes 
The light is in your eyes. 


Up and down the street 
No happy faces do you meet 
And all the promises we made are soon 
forgotten or mislaid 
When the spirit in people is dyin’ 
That’s the time to be twice as hard 
tryin’. 


| do believe, | do believe your eyes | 
(Do you believe my eyes?) 
| do believe my eyes, | do 
(Do you believe my eyes) 
Do you, do you believe my eyes 
| do believe, do you 


Everytime | find the nerve to say I'm 
leaving 
Old melodies get in my way 
Lord knows it’s only me that I’m deceiv- 
ing 
When it comes to saying goodbye that’s 
a word | just can’t say. 


A little music never hurt no one 
Gotta be a song for every mother’s son 
A soulful melody your heart can hum 
Well, let me tell you where I’m comin’ 
from. 


Do you believe my eyes, | do 
(Do you believe my eyes?) 
1 do believe your eyes, | do 

| do believe 
(Do you believe my eyes. 


There can be no way 
This can have a happy ending 
So we just go on hurting and pretending 
And convincing ourselves to give it just 
one more try 
Because neither one of us wants to be 
the first to say goodbye. 


We need more love music 
We sure can use if 
Love music, the heart proves it 
Love music, we sure can use if 

To turn the people on. 


©copyright 1972 by Neighborhood 
Music Publishing Corporation, 1 Gulf & 
Western Plaza, New York, New York 
10023. 


©copyright 1972 by Trousdale Music 
Publishers, Inc./and/Soldier Music, Inc. 


©copyright 1971 by Keca Music, Inc. 


Sitting In On A 
BOBBY DARIN. 


Although attending recording ses- 
sions is part of my work, there is no 
way of knowing in advance how one 
is going to turn out. This particular 
session, involving Bobby Darin and 
Bob Crewe, had special meaning to 
me as | had previously worked for 
both of them and had watched each 
of them record separately many 
times. 

Actually, Bob and Bobby had met 
many years ago, but the opportunity 
for them to work together had not 
come up until both signed with 
~ Motown Records, Bobby as an artist 
and Bob as a producer. The song that 
was to bring them together in the 
studio was “Happy” from “Lady 
Sings the Blues”. This was a different 
kind of song for Bobby, who had not 
recorded a big ballad in a number of 
years. However, Bob was convinced 
that he could sing it and made the 
suggestion to the powers that be at 
Motown that he produce the record 
with Bobby. Plans-were immediately 
made for Bob to fly to New York 
from Hollywood to record Bobby, 
who was just finishing up an 
engagement at the Copacabana, so 
that the single could be rushed out 


on the market. 
(continued on page 52) 


Bob Crewe (left) is 
shown with Bobby 
Darin (center) and 
Ellie Greenwich 
(right) during a 
break at the recor- 
ding session. Bob 
produced Bobby’s 
recording of ‘‘Hap- 
py’ from “Lady 
Sings the Blues”. 
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HOLLYWOOD 


HOLLYWOOD—Long before McLean 
Stevenson became .a star in the new 
“M*A*S*H” comedy series, he had been 
subconsciously equipping himself for the 
role from the beginning. 

Following graduation from North- 
western University, “Mac” took up selling 
hospital supplies. He was so enthusiastic 
about his job that he demonstrated 
innovative bandage-wrapping techniques 
and proper handling of newly designed 
hemorrhage control forceps, lithotomy 
pincers and center pin-guided trephine 

- saws to prospective clients. 


To further complement Mac’s 
knowledge of bed-panology and ateaseness 
while coursing the surgical theater and its 
proximity on the “M*A*S*H” set at 20th 
Century-Fox TV, he notes that his own 
father is a practicing physician who 
repaired wounded soldiers behind the lines 
during World War II. 

Stevenson had been a regular on “The 
Tim Conway Hour” and “The Doris Day 
Show,” but it wasn't until he joined 
“M*A*S*H” that folks started to 
recognize him as Lt. Col. Henry Blake seen 
on CBS-TV. 

While appearing as a regular on earlier 
series, Mac was supplied with 1000 photos 
to autograph for visiting tourists at a 
studio which conducts commercial tours. 
He signed only 50. Recently appearing at 
the same  stand-this time for 
“M*A*S*H"—Mac autographed his 1000 
pictures, and was pressed to supply the 
leftover photos from his previous 
appearance in order to placate enthusiastic 
fans. 

“Today,” Stevenson smiles, “I can’t 
even hide behind a surgeon’s mask at a 
supermarket!”’ 

NEW YORK-—The ongoing versatility 
of Blood, Sweat & Tears manifests itself 


and ‘Roune Thhe World. 


With JOYCE BECKER — 


For the past 10 years | have been 
proud to call Frank Sinatra Jr. one 
of my closest and dearest friends. 
When he recently opened at the 
Rainbow Room, high atop the RCA 
Building in New York, it was my 
pleasure to be his hostess for the 
gala event. Frank has come a long 
way since our first meeting so long 
ago. He has not only matured as a 
person but as a performer as well. 
Although, more often than not, he 
looks and sounds like his famous 
father, Frank Jr. is his own man. 
He has developed a distinct style 
of his own and has his audiences 
and reviewers and friends singing 
songs of praise. 

Joyce Becker 


mightily in myriad directions on “New 
Blood,” the group’s first new LP ina year. 
One area is arrangements, where six of the 
10 members get individual credits on 
various of the tunes, including Lou Marini 
Jr., Steve Katz, Georg Wadenius, Dave 
Bargeron, Larry Willis and Jim Fielder. 
The other members are vocalist Jerry 
Fisher, Lew Soloff, Chuck Winfield and 
Bobby Colomby. Colomby produced the 
LP. “New Blood” is dedicated to the 
memory of Leo Katz. Acknowledgments 
include “special thanks” to 32 people. 


Glen Campbell, Who’s_ enter- 
tained at her father’s home in 
Washington, D.C., had _ op- 
portunity to chat with Mrs. Julie 
Nixon Eisenhower in Chicago, 


HOLLYWOOD—"Singing the Blues,” 
one of the songs from Black Oak 
Arkansas’ first album, was released by 
Atco Records more than a full year after 
that debut LP was released. The move was 
based on repeated airplay of the tune, 
particularly in areas where Black Oak 
Arkansas appears. “Singing” is regularly 
included in the concert presentation. Also 
available, meanwhile, is “Full Moon 
Ride,” single from Black Oak's current 
(third) LP, “If An Angel Came to See You 
Would You Make Her Feel At Home?” 
Forthcoming is a new album, produced by 
Tom Dowd. 

HOLLYWOOD-—Flash Cadillac and the 
Continental Kids, who drove to fame by 
concentrating on rock sounds of the 50’s 
in their concert appearances, have now 
debuted on record with—a Country music 
classic. The single released by Epic 
Records is ‘“‘Muleskinner Blues,”’ from the 
famous “Blue Yodel” series written by the 
late “father of Country music,” Jimmie 
Rodgers. It’s in expurgated form. As 


Originally produced by Kim Fowley for 
the Great American Amusement 
Company, “Muleskinner Blues’ featured 
an historic belch by Flash Cadillac halfway 
through the song. “What came up might 
not have gone down with radio. stations,” 
Flash explained. The flip side of the single, 
more in keeping with the Flash Cadillac 
legend, is “Teenage Eyes.” It’s a rocker 
written by the group’s Kris Moe. 

HOLLYWOOD—Emmy-award winner 
Michael Constantine had misgivings when 
he started filming “Room 222” four years 
ago. He thought he might become bored, 
or hinder his career being “stuck” in one 
role for such a long period. 

“Room 222” is now in its fourth 
season and Michael has never been 
happier. “Everyone in the cast gets along 
so well that each day is like a holiday,” he 
says. 

HOLYWOOD-—Emmy-award winner 
Karen Valentine has finally realized a 
childhood dream—to have her own home. 

The star and husband, Mac McLaughlin, 
recently bought a house in the Hollywood 
Hills, complete with swimming pool, 
tennis court and a view of the Pacific 
Ocean. 

SALT LAKE CITY—Mark another 
milestone in the mushrooming career of 
Little Jimmy Osmond, 9, MGM Records 
has released his first album, “Killer Joe,” 
with tunes that include the youngster’s 
recent singles hit, “Long Haired Lover 
From Liverpool.” 

The LP, produced by Mike Curb and 
Don Costa, with arrangements by Costa, 


Danny Bonaduce (right) is seen going over the song “Dreamland” with 


features songs such as “Little Girls are 
Fun,” “Let Me Be Your Teddy Bear,” 
“Mother of Mine” and “Rubber Ball.” 

The youngest member of the family 
entertainment complex regularly makes 
guest appearances with the Osmonds 
during their concert and _ nitery 
engagements, including the group's 
recently completed tour of England. 

He was part of the hysteria that was 
branded “Osmondmania,” 6ff an earlier 
London visit and a Royal Command 
Performance appearance, when Little 
Jimmy sang “Long Haired Lover” for 
Queen Elizabeth. The single subsequently 
became a British best-seller, duplicating its 
U.S. reception. 

HOLLYWQOD—Denise Nicholas -had 
real-life experience for her portrayal of 
student counselor, Liz Mcintyre, in 
20th-Fox Television’s “Room 222” series. 
While attending the University of 
Michigan, Denise futored eighth grade girls 
who were considered problem students at 
Black elementary schools in Ann Arbor. 

ARKANSAS—Here are some of the 
questions most frequently asked about 
Black Oak Arkansas’ plan to give away 
square-inch parcels of Heaven, the 
community created by the rock group in 
the Ozarks: 

Q. Is this serious? 


A. You bet. BOA is donating one whole 
acre from among some 1,300 owned 
to the project. That breaks into 
6,300,000-square-inch parcels. 


Q. What's the cost? 


Norman Bergen, the arranger of Danny’s first record. Standing at the left is 
Bruce Roberts, writer of the song. Standing in back is Steve Metz, Danny’s 


Record Producer. 


There was one visible difference this time pound! as 


& 


Capitol Records President 


Bhaskar Menon paid a surprise visit to Grand Funk Railroad, to present the group its 
eighth consecutive Gold LP, for their ‘Phoenix’ album. The informal ceremonies, 
conducted in the middle of Grand Funk’s fall concert tour, included participation by 
organist Craig Frost, heard on the album and now traveling with the group. 
From left: Frost, Mel Schacher, Mark Farner, Menon and Don Brewer. 


A. There is no cost. The parcels are being 
provided free of charge to those 
writing the group, at: Black Oak 
Arkansas, 260 South Beverly Drive, 
Suite 206, Beverly Hills, California 
90212. 


Where’s the acre? 


Heaven, Arkansas, is located in the 
County of Boone, State of Arkansas, 
about 15 miles north of Dogpatch. 
Acreage forms a part of the Northeast 
Quarter of the Northeast Quarter, 
Section Thirty-three (33), and a part 
of the Northwest Quarter of the 
Northwest Quarter of Section 
Thirty-four (34), All in Township 
Eighteen (18) North, Range 
Twenty-one (21) West described as 
follows: Beginning at the Southeast 
corner of the Northeast Quarter of 


It was probably the only time tha 
Gold Records and Gold Medals got 
together, as the Osmonds hosted 
United States Olympic Gold; 
Medalists. Winner for Winner 
there was an Olympic champ to" 
match each of the 12 Gold Records," 
that the MGM recording group has: 
earned to date. Other faces in the | 
crowd included: Deena Dearduff, 7 
Jennifer Kemp, Shirley Babaschoff 
Karen Moe, Lones Wigger, Eddie: 
Hart, Dan Gable, Dave Edgar, Bill | 
Schroeder (Helms Hall) and Stan} 
Moress (MGM Records). And 
close look at the photo will showa 
all-time champ from another field, | 
_ the great Joe Louis. : 
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the Northeast Quarter Section 
Thirty-three (33), thence West 60.0 
feet to the point of real beginning 
located on the Westerly right-of-Way 
of Highway #43; thence continue 
West 311.0 feet, thence North 37 
Degrees, 30 minutes East 446.2 feet, 
thence South 80 Degrees 45 Minutes 
East 391.0 feet to a point on the 
Westerly right-of-way of said Highway 
#43, Thence Southwesterly along said 
westerly right-of-way 446.2 feet to 
the point of real beginning. .. 


HOLLYWOOD-The ' “Raspberries 
Rolls,’ a Rolls Royce-inspired, customized 
Volkswagen fashioned by 
nationally-recognized automotive wizard 
George Barris and named in honor of the 
Raspberries rock group, is about to make 
its traffic debut. 


) Presently” under protective wraps in’ ~~ ~~ 


Barris’ closely-guarded garage facilities in 
North Hollywood, Calif., the elegantly-ap- 
pointed auto will feature luxury items 
galore, including an advanced Quadrasonic 
sound system. 

It will be utilized by the Capitol 
Records group on future concert tours in 
this country and abroad. 

Barris has designed and built special 
autos for celebrities such as Elvis Presley 
as well as novelty vehicles like the 
“Batmobile” and the ‘“Munsterkoach” 
used on the “Batman” and ‘‘Munsters”’ TV 
series. Tom Wolfe’s “Tangerine Streamline 
Flake Baby” was about Barris. 

No advance peeks at the “Raspberries 
Rolls” are being allowed and, similarly, no 
preview photos are presently available. 

“That’s the way the Volks Rolls,” the 
customizer explained apologetically. 

“The ‘Raspberries Rolls’ will be 
unveiled in a suitable setting at the 
appropriate time,” remarked Herb Belkin, 
Capitol Records general manager, artists 
and repertoire. 

Raspberries, comprising Eric Carmen, 
David Smalley, Wally Bryson and Jim 
Bonfanti, currently is on best-seller charts 
with a second, consecutive hit single, “I 
Wanna Be With You.” It follows their 
earlier “Go All The Way.” 

Also in release is a second LP, “Fresh,” 
about which one rock writer (Gred Shaw, 
Phonograph Record) has advised: 

“Maybe they didn’t invent the style, 
but their work within it has been pretty 
nearly equal to that of the Masters. And 
being as good as the Beatles is, when you 
think about it, quite an accomplishment.” 

Raspberries presently are touring the 
United States. Stops have included the 
“Roq” Concert/Festival at the Los 
Angeles Coliseum, sharing the bill with Sly 
& the Family Stone, the Bee Gees, Stevie 
Wonder, Chuck Berry, and _ others. 


Burt 
Bacharach 
wrote the music. 


The Ross Hunter musical produc- 
tion of “Lost Horizon”, for 
Columbia Pictures, is not only the 
most talked about film of the 
1972-73 season, but one of the most 
star-studded vehicles to come out of 
Hollywood in many years. 

From the ends of the world and 
from every phase of production, the 
very best have come to Shangri-La 
for this musical version of the James 
Hilton classic. 

On the production side are: Ross 
Hunter, Producer extraordinaire with 
45 films to his credit including the 
smash box office musical ‘“Thorough- 
ly Modern Millie” and ‘Airport’, 
currently the fourth biggest box 
office success in the history of 
motion pictures; Charles Jarrott, 
Director, recipient of the British TV 


Producers and Directors Award in 
1961, director of the outstanding TV 
drams, “The Young Elizabeth” and 
established as a gifted film director 
with ‘“‘Anne of the Thousand Days” 
and ‘Mary, Queen of Scots”; Larry 
Kramer, Screenwriter, nominated for 
an Academy Award last year for 
“Women In Love’’; Robert Surtees, 
Cinematographer, nominated in 1971 
for Oscars for ‘“‘The Last Picture 
Show” and “Summer of 742”; 
Preston Ames, Art Director, winner 
of Academy Awards for “An 
American in Paris” in 1951, “Gigi” 
in 1958 and nominated for the Oscar 
seven times; and equally impressive 
behind-the-scenes talent in every 
phase of ‘‘Lost Horizon’’. 

One of the most glittering 
combinations the music business has 


BY MARIE DETULLIO 


ever produced will provide the score 
of “Lost Horizon”. Burt Bacharach 
and Hal David, whose songs have sold 
12,500,000 records, have penned 
eleven songs for the film, including 
the title song. Bacharach will 
conduct as well as compose all of 
“Lost Horizon’s” music. The sound- 
track album will enjoy the worldwide 
distributive and merchandising power 
of another star on the music scene; 
Bell Records... 

The cast includes a brilliant array 
of talent. Heading the all-star cast in 
the role of Richard Conway, the 
noted British diplomat who is lured 
to Shangri-La, is one of England’s 
most honored and respected actors, 
Peter Finch. As a result of his 
splendid performance in ‘Sunday 
Bloody Sunday’’, Finch was winner 
of the British equivalent of the 
Academy Award as well as being 
named best actor of the year by the 
International Film Importers and 
Distributors of America. He also was 
chosen as a nominee for an Oscar by 
members of the Academy of Motion 
Picture Arts and Sciences. 

Liv Ullmann, the Norwegian-born 
actress who was catapulted to fame 


“LOST AOR 


"Te. - -: - er” 
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Hal David 
wrote the lyrics. 


in a succession of Swedish films 
directed by Ingmar Bergman, makes 
her American motion picture debut 
in “Lost Horizon” in the role of 
Catherine, a beautiful teacher in 
Shangri-La who falls in love with 
Conway. 

Sally Kellerman, who soared to 
fame and an Academy Award 
nomination as Hot Lips Houlihan in 
the 1970 comedy hit “M*A*S*H”, 
co-stars in “Lost Horizon” as Sally 
Hughes, a photographer on foreign 
assignment for a national news 
magazine (Time-Life). The statues- 
que, green-eyed blonde gets to sing 
for the first time in films, although 
her excellent song prowess was 
previously demonstrated in the stage 
musical, “Breakfast at Tiffany’s’’. 

George Kennedy, winner of a 
1967 Academy Award for his 
supporting role in “Cool Hand 
Luke”, portrays Sam Cornelius, the 
hard-fisted American engineer-busi- 
nessman who decides to stay in 
Shangri-La. Kennedy was one of 
Hunter’s stars in the great box office 
hit, “Airport”. 

On the heels of his smash 
performance in ‘‘Cabaret’’, Michael 
York will be seen in “Lost Horizon” 
in the key role of Peter Finch’s angry 
and frustrated brother. In _ his 
American film debut, York will be 
romantically paired . with Olivia 
Hussey, the beautiful ballerina of 


Shangri-La, creating a reunion for the 
pair who worked together in Franco 
Zeffirelli’s “Romeo and Juliet” in 
which Michael co-starred as Tybalt. 

Bobby Van, who was nominated 
for a Tony Award for his Broadway 
stage performance with Ruby Keeler 
in “No, No Nanette”’, joins the allstar 


cast of “Lost Horizon”’ in the role of 
Harry Lovett, a corny night-club 
comic performing his act in a Saigon 
USO. The role affords the fine 
singer-dancer-comedian one of the 
key musical sequences of the film, 
singing and dancing with a group of 
children as he does the comedy song, 


“Question Me An Answer”. Van has . 


appeared prominently in many MGM 
screen musicals, including “Because 
You’re Mine” and “Kiss Me Kate’. 


James Shigeta, popular Japanese- 
American actor-singer who starred 
for producer Ross Hunter in the 
highly successful screen musical, 
“Flower Drum Song”, co-stars in 
“Lost Horizon” as Brother To-Lenn, 
a Tibetan monk who presides at a 
Shangri-La baptismal ceremony and 
introduces the song of the film’s 
biggest production number, “Living 
Together, Growing Together’’. 

Charles Boyer, the romantic 
screen idol of the 30’s and 40’s, has 
ended an absence of several years 
from motion pictures to fly back to 
Hollywood and portray the High 
Lama of Shangri-La. 


Sir John Gielgud celebrates his 
AOth year in films by co-starring in 
“Lost Horizon” in the role of Chang, 
the spokesman for the High Lama. 


Everything about “Lost Horizon’’, 
everyone connected with it, and even 
the monumental settings in which it 
is filmed, bring back to Hollywood 
the glamour, the soaring imagination 
and the magnificent ability to bring 
another world to life that has made 
Hollywood the entertainment capital 
of the world. 


Producer Ross Hunter and Bell Records President Larry Uttal discussed the 
musical production ‘Lost Horizon’’, during a recent meeting in Hollywood. 
All say flick will win an Oscar. 
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What's The Seciét 
o§ AL GREEN'S 
Success? 


KIND OF 
SEX- - 


GREEN 


“The cream always rises to the top” may 
be a cliche. But it’s absolutely true. Trouble 
is that some cream takes longer than others 
in rising. But finally surfaced, you can be 
sure it will be appreciated. 

Al Green has surfaced — he’s risen to the 
top. And he is obviously appreciated. His 
monumental record sales are proof enough. 
Presently he is the biggest seller of all 
rhythm-and-blues performers. 


BY BOBBY SHERMAN 


And the question that bothers some of 
his critics, a question which occurs now is 
“why?"" How come Al Green is the most 
successful Soul vocalist in the country. His 


‘competition is heavy. And even those who 


love him agree it certainly isn’t in the lyrics 
he selects. They're good. . .but essentially 
fairly standard R & B love sagas. The music 
and arrangements are tasteful. However they 
can't approach the mastery of Marvin Gaye 


or Isaac Hayes. 

The voice and musicianship work 
beautifully. But even so, it is still relatively 
in line with many other R & B performers. 

But there is obviously a secret ingredient. 
Something soft and subtle and underlying — 
but definitely there. More than anyone else 
— ina strictly undertone way — he projects 
the essence of sexuality into his vocal style. 
It is the dominant factor. 

There is a sameness to all of Al’s cuts, 
which with any other performer can be 
rather boring. But Green gets away with it. 
This aura of sexuality, which he uses so 
well, colors all of his interpreting. He 
employs it in such a way, that it never 
becomes overemphasized. His subtlety is 
unique. 

The injection of sexuality into popular 
music is certainly not a new phenomenon. 
There have been countless performers who 
have used it with greater or lesser success. 
The early Presley was strong, obvious sexual 
stuff. Dylan’s ‘Lay, Lady Lay,” with all of 
it’s sensitivity, was blatantly sexual. Peggy 
Lee has weathered almost thirty years of 
projecting a restrained sexuality in even the 
most innocuous songs. Her interpretation of 
George Harrison's ‘My Sweet Lord,” is one 
of the most erotic invitations ever recorded. 
But she’s not as soft-handed as Al. 

Green’s secret seems to lie in suggestion, 
implication, as opposed to overt statement. 


Here, he has no equal. He never gets sloppy. 
The sexuality is there to take lightly or 
seriously — but never ignored. His 
arrangements work superbly. Working with 


the finest musicians available in the R & B 
world, the chemistry is perfect. 

It is obvious that Green has all of the 
essentials for remaining at the top of the 
heap. His talent is rare. His following is loyal 
and increasing. His reception by the critics 
has been more than positive. He is still a 


young man. And he is tremendously 
attractive. And like the cream he is, has 
risen, and come a long way from his 
beginnings. 

He was born in Forrest City, Arkansas, 
twenty-six years ago, and started singing at 
the age of nine. Ina spiritual group with his 
four brothers, he toured five states before 
turning professional at the age of sixteen. As 
with any other singer, there were influences 
from other musican sources. At various 
times, the strongest of these were: Sam 
Cooke, Claude Jester, Jackie Wilson and of 
course James Brown. At some unknown 
point, he discovered his own unmistakable 
style. 

After turning professional, he switched 
to pop music and joined a group called The 
Creations. The group toured the South and 
Midwest for three years, playing small soul 
clubs on the “Chitlin Circuit.” 

The Creations eventually turned into Al 
Green and the Soul Mates. It was under that 
billing in 1968 that Al made a name for 
himself with a top-five soul single called: 
“Back-Up Train.” Due to a lack of 
direction, Al could not come up with a 
strong follow-up. He returned to the 
“Chitlin Circuit” and to obscurity. 

But a year later, while playing a date in 
Midland, Texas, he ran into Willie Mitchell, 
chief producer and Vice-President of Hi 
Records of Memphis. Mitchell decided to 
produce Green and signed him to Hi. The 
Green/Mitchell collaboration resulted in a 
number-one hit on the soul charts with “‘I 
Can’t Get Next To You.” This reworking of 
the Temptations hit re-established Al and 
made his LP, “Al Green Gets Next To 
You,” a big seller, too. 


His follow-up single was also from the 
album, “Driving Wheel.” It never achieved 
the same attention as the previous single. 
But in the fall of 1971, a third single from 
the album was released. 

“Tired of Being Alone,” a self-penned 
smash, took off up the charts nationally and 
exposed Al Green to the world. 

The next single, ““Let’s Stay Together’ 
cemented Al’s future success with sales 
reaching over two million. It was also the 
title of an album which reached the top ten - 
on Billboard’s national LP survey. It reigned 
in the number-one spot for ten straight 
weeks. Included on it was a stirring 
rendition of the Bee Gee’s “How Can You 
Mend A Broken Heart?” 

After that a new single was released, 
“Look What You Done For Me.” It was 
written by Al with Willie Mitchell and Al 
Jackson. It became Green’s third top-ten 
single. The concerts, club dates and all the 
trappings of success quickly followed. And 
it looks jike they may just go on forever for 
this attractive performer. 

In fact it would come as no great surprise 
if a turn at motion pictures is not far off. 
His star-appeal is strong. Undoubtedly, the 
black performer of today, has many more 
Opportunities and advantages at his disposal, 
than did black entertainers of other 
generations. From a commercial point of 
view, musical or cinema, the market is a 
strong one. We are now entering the age of 
the ‘black super-star’, and it should prove to 
be very exciting. 

The transition which Diana Ross made 
from recording to starring in “The Billie 
Holliday Story,” would not have been 
possible ten years ago. The climate is a 
different one today. With Green’s 
established reputation as a top recording 
artist, it would be a sure thing, for him, too, 
to make a similar transition. There has been 
no announcement of possible picture deals, 
but it is a fair educated guess to think that 
they are most probably on the way. [> 
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But now SAIN WAYIVION 
~ Is Doing His Own Thing! 


BY MARTIN FREDRIC 


| want the freedom to express creativity in any, form. | want to know if I’m free 
or not. | want to achieve an inner spirituality to the point that | can deal only in 
truth, Musically or otherwise. To me, my artistry and my humanity are parallel. | 
hope to reach as many people as | possibly can. | want to understand them. And | 


want to try and make them understand me.” 


Those are the words of Sam 
Waymon, the hottest upcomer to hit 
the field of rhythm and blues in years. 
He’s a triple threat man—a singer, 
composer and arranger. And don’t be 
surprised if he makes it big as a 
dramatic actor, either. And as for 
that “freedom” and “‘truth,”” and we 
might add beauty since we’ve heard 
the best of his stuff, it’s a place he’s 
been struggling to be for years. It all 
boils down to what Sam describes as 
“individualization,”” that unique 
quality that makes an artist stand out 
from his more ordinary fellows with 
ordinary talents. And it’s the theme 
that dominated our interview with 
him. 

The biggest hassle and probably 
the most important task for any 
artist, specifically a musician, is 
individualization. It is the process in 
which an artist discovers what is 
uniquely his own. Sometimes it can 
engulf years of slow, painful effort. 
Not so frequently, there are those 
rare and lucky instances, when 
someone arrives at his desired point, 
rather quickly. Some of them, 
reaching overnight sensationsville, 
find that this too, can be hazardous. 
The tendency when things happen 
too quickly, is to stunt potential 
growth. 

For Sam, the road was the slow, 
sure One—although there were times 
he doubted its sureness. But today, 
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at twenty-eight, his career is 
flourishing. 
Having finished composing the 


musical score for the soon-to-be- 
released film “Blood (is the truth of 
the thing),’’ he is now preparing the 
score for ‘Bessie,’ a film based on 
the life of the legendary black singer, 
Bessie Smith. Both films are about 
black people and are being executed 
by black people. : 

Since music is a significant part of 
the ‘“‘black expression,””- it was 
important to the producers of both 
films to select a composer who had 


experienced all phases of the black 


musical community. And Sam fit the 
bill on every count. 

His whole background is filled 
with one kind of music or another, 
although back then, he sometimes 
wondered if that weren’t more of a_ 
liability than a help. There was, for 
example, a very talented big sister 
who was a kind of family rebel like 
himself—and her name was—and 
is—Nina Simone. And while Nina was 
a big help, when Sam got out into 
the big world of music, he was 
determined that he was not going to 
be “Nina Simone’s little brother.’” He. 
was going to be _ himself—Sam 
Waymon. It was the old theme of 
“individualization’”’ again, and_ it 
wasn't his first struggle with it. 
Before Nina, there was a whole big, 
wonderful, loving—but not always 
understanding—family to cope with. 

Sam told us about those early 
days in Tryon, North Carolina. “‘I 
was the youngest of eight. It was a 
very strict religious upbringing. Both 
of my parents and two of my sisters 
are ministers. 

My mother insisted that rock was 
the ‘devil’s message.’ | was forbidden 
to play it in the house. Eventually, 
though, | became a little rebellious 
and would play it anyway. My 
mother still believes that | will 
become a minister. She thinks that 
my performing and recording con- 


(continued on page 55) 


“BAND, 


BOBBY WOMACK has been set 
for a series of 14 concerts the 
remainder of this year, and also to 
write a song for the motion picture, 
“Across 110th Street.” The United 
Artist star will write the lyrics and 
sing the title tune for the U.A. 
movie, with J.J. JOHNSON to score 
the film. ... 

New one from ICE MAN’S 
“| Wanna Be Where You 
Are” on Mercury...BIRDS ROL- 


_LINS; signed with Disco Records, 
new release titled, “I’m Gonna Try 
“to Be Real True to You,’ expected 
“any day now. Currently at the New 


York. Apollo Theatre, THE TEMP- 
TATIONS, KOOL and the GANG, 
Swiss MOVEMENT, QUIET ELE- 
GANCE and THE UNITED SOUND 
COMPANY. 

: STEVIE WONDER’S “Supersti- 
tion’ is a monster and will be a 


top-five record before it’s over. Same 


"goes. for the JACKSON 5's, 


“Corner 
of the Sky.” 

JOE TEX’S new album titled “Joe 
Tex Spills the Beans” on Dial. . 
“Love Jones’ by the BRIGHTER 
SIDE OF THE DARKNESS is 
number-one on WMBM, Miami. . .and 
good radio activity in New York and 
Chicago. 

LEON HAYWOOD'S “Ticket to 
Loveland”’ still hanging in there in 
some markets. RONNIE DYSON is 
being considered as the lead man ina 
film of FRANKIE LYMON’s life. 

KING HANNIBAL’S “The Truth 
Shall Set You Free” showing signs in 
St. Louis (KATZ) and Chicago 
(YWON)...LOU WILLS has kicked 
off his Carriage Trade label with 
“Your Eyes’’ backed with “Good 
Side” by RAY FRASIER & THE 
SHADES OF MADNESS. Brunswick 
has something cookin’ with THE 
CHILITES “We Need Order’’ and 
Barbara Acklin “I Call it Trouble.” 

CHRIS MARUCCI, Romar Re- 


cords warns of a good disc coming | 


from LINDA CARR 
ARETHA FRANKLIN, 
WITHERS, THE JACKSON 5, THE 
STAPLE SINGERS, STEVIE WON- 
DER, THE TEMPTATIONS, THE 
SUPREMES and QUINCY JONES 


shortly. 


body Someplace” 


BILL | 


were all winners in the recording- | 


industry category at the Sixth 
Annual NAACP Image Awards held 
in Hollywood. 

BILLY PRESTON and BILL 
WITHERS were among the acts 
appearing at the recently held Baton 
Rouge, La. State Fair... MERRY 


CLAYTON has signed as the only 


American singer to appear in the 
special charity performance of 
“TOMMY” rock opera to take place 
at the Rainbow Theatre in London. 

The MAIN INGREDIENT at the 
Apollo in New York. Also perform- 
ing are BLACK IVORY, S.O.U.L. 
and the PERSUADERS.. .CURTIS 
MAYFIELD concert trail headed for 


Philadelphia, Indianapolis, _Ind., 
Columbus, Ohio; Buffalo and Pitts- 
burgh. 


Good vibrations already felt with 
news of the teaming up of JAMES 
BROWN and LYNN COLLINS ona 
single disc...AL GREEN tied the 
all-time attendance and box-office 
records at the Norfolk, Va. Scope 
Arena. 

New’ MARC COPAGE (formerly 
co-star in the “Julia” TV series) on 
Marco Records called: “Our Very 
First Romance.”” DONNY MANN’S 
debut single on the Avalanche label is 
“No More Child’s Play.” 

TEMPTATION’S “Papa” tops the 
Hot 100 Chart and to think they 
can’t stay long with BILLY PAUL 
and “Mrs. Jones” moving in seeking a 
place in the same area. 

What’s happening with GLADYS 
KNIGHT & THE PIPS? Breaking in 
North Carolina and South Carolina: 
“You're All | Need to Make It” by 
JOHNSON, HAWKINS, TATUM & 
DURR. 


BOBBY WOMACK’S§ “Harry 
Hippie” moving fast. Another to 
watch is GARNET MIMMS “Some- 
on GSF fabel. 
Keep an ear out for JAMES 
BROWN’S “Get on the Good Foot.” 

New singles from Cutlass Records, 
MILL EDWARDS (formerly of the 
ESQUIRES) “! Found Myself’. 
.-FLOYD MORRIS, “If Loving You 
Is Wrong”; FIVE MILES OUT, 
“Super Sweet Girl of Mine,” and the 


ESQUIRES, “Henry Ralph.” 
New MARK IV on Mercury, “My 
Everything You  Are”’...THE 


MANHATTANS follow their “One 
Life to Live” success with one called — 
“Back-Up.” VALERIE SIMPSON’s 
“Silly Wasn't It” a breakout in 
Detroit and starting to move, 

BARBARA MASON’S latest sing- 
le “Give Me Your Love’ is one to 
watch. LUTHER INGRAM has hit 
with “I'll Be Your Shelter’ on the 
Koko label. BILLY PRESTON 
touring with GRAND FUNK RAIL- 
ROAD and featured on NBC's special | 
“New Year Rockin Eve” aired on 
December 3ist. 

Al GREEN'S “I’m Still i, Love 
With You” is still number-one album 
in most markets with the “Love and 


‘Happening’ out and getting a lot of 


attention. 

BILLY PRESTON’S “Music Is My 
Life” establishes Preston as a heavy — 
album artist. ‘Will it Go Round in 
Circles,” “Blackbird” and the title 
cut should prove to be favorites. . 

BILLY PAUL, “360 Degrees of 
Billy Paul,” FREDDI/HENCHI & 
THE SOULSETTERS, “Dance”: 
FOUR TOPS, ’Keeper of the Castle’ 


and JAMES BROWN’S “Get on the 
| Good Foot”... 


all coming up fast. 

CLYDE BROWN, newly signed 
Atlantic artist gives us his all on a 
single release ‘“‘Your Wish Is My — 
Command,” backed with “Peace And 
Love’... .The session was produced — 
by Taylor, B. Sigler & P.Hurtt. 

Get yourself prepared for another 
“Ding-A-Ling” onslaught, a new 
CHUCK BERRY, “Reelin’ and 
Rockin’” is on the way and promises - 
to be another Berry smash. 

Sorry to learn of the death of 
RAYMOND JACKSON, who co- 
wrote such tunes as “Who's Makin 
Love” and “If Loving You Is Wrong, 
1 Don’t Want To Be Right.” Jackson 
was also an accomplished musician 
and was featured guitarist on the 
STAPLE SINGERS gold singles 
“Respect Yourself,” and “I'll Take 
You There.” He is survived by his 
wife Carol; a daughter, Angela; and 
sons Raymond Ear!, Jr. and 
Cornelius. 
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The white-clad crooner who sold millions of records with ““Young Love” in 1957 has found 


permanency in the country-music field with 27 consecut 
charts. 


ve number-one songs on the country 


| 
} 
| 
| 


“The Nay sie Dirt Band has a new 
United Artists album titled ‘Will The Circle 


“Maybelle Saree Earl Scouse a6 Doc 


_ Watson. Nashville Tennessean reporter Jack 


ld should go ou in the Del ade 


“couldn't see their _faces.” 


nage Sanselee knows 
the “Hee Haw” story 


Sointcld a away from ‘Hee Haw.’ te sheriff 


woul be included in his party.” 


Grand Ole Opry regular Stu Phillips, 


| titled “I Hear Your Name.” Stu, a native 
_ Canadian who once studied law at McGill 
College in Montreal, told us, “I started 


writing the song in New Orleans and 
- finished it in a plane somewhere over 


Knoxville. | had been away from home 20 

_ days or so when | wrote it, and | guess | was 

- thinking about how nice it would be to get 
home.” 


3e Unbroken?” hee uilsevenutd set ve 


: This writer won't go that ae but the 


bout: working with the Nitty G itty group : 


ae syndicated television show is seen in 
many parts of the nation, has a new single 


One of country music’s most successful 


recording duos, Jan Howard and Bill 


Anderson, have broken up after seven years. 
ne Decca Records twosome not only 
‘recorded together, but Jan was a part of 


ill’s road show and his syndicated 


: lavas show, which is seen in more than 


120 cities. 
Jan said at press time, ‘“Bill and | will still 
work together if the people who promote 


_ the shows choose to book us together. But 


|'m sure he'll have another girl on the road 
show after the first of the year.” 

Anderson agrees. He’s hoping to find an 
unknown and make her a star. It has 
happened before. Bill brought Connie Smith 
to Nashville in 1964 after seeing her in a 
talent contest. He took her to Chet Atkins 
and she signed with RCA. 

“1'd like to have the same kind of luck all 


‘over again, except this time, I'll keep her 


sdiitud 4S 


1498Nnig ouUDar 


with me and my show,” Bill said. 

Anderson, who has done some serious 
acting in the past, had a small part in an 
ABC-TV “Jigsaw” series segment. Although 
Bill doesn’t drink, he played the part of a 
bartender. 

“Cotton King’ Sherwin Linton had an 
interesting story for us recently. It seems 
that Sherwin was upstaged by a Labrador 
Retriever at the Pawnee County Fair in 
Nebraska. During his most serious song, the 


‘black beast came into the show arena and 


laid down in front of the stage with a dead 
rabbit. 

“He played with it till he tore that rabbit 
all to pieces, then quietly dragged his rabbit 
away after the song,’ Sherwin said. “It was 
not only distracting to the audience, but | 
nearly broke up.” 

A new country singer, Billy Bob 
Bowman, has a record tagged “’Miss Pauline” 
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that is climbing on the country charts. 
Actually, Bowman and his Beaumont Bag-& 
Burlap Company is a pseudonym for Biff 
Collie, who is the Nashville promotion man 
for United Artists Records. 

Says Biff, “Since I’m in country 
promotion and a record producer, this story 
sounds like an ego trip, and for all practical 
purposes, it may be. However, the song 
represents three and a half years of 
frustration to me.” Biff had been 
attempting to have UA release it by other 
artists for that long. Finally, he did it 
himself under the B. B. Bowman tag and UA 
released it without knowing who Bowman 
really was. 

Singer/songwriter Joe South, who wrote 
“Games People Play” and “Rose Garden,’’ 
has a new Capitol album titled “A Look 
Inside Joe South.’’ According to Joe, “My 
songwriting is just my way of 
communicating. | just write from my own yo 
experience and my dreams, and | hope I’m ee 
making some valid contribution to the Roy Clark ‘and Junior Samples 
world.” 

Jackie Phelps, a regular on the “Hee 
Haw” show, has recently left the Roy Acuff 
show and is currently doing a single act via 

J. B. Bard’s Central Talent Agency of 
Madisonville, Ky. 

Phelps, who records with Starday, states, 
“Country music fans are ardent followers. 
Any type of music with a good beat suits a 
great many people who follow pop music. 
Country fans are much more particular. The 

fan and the artist must speak the same 
language.”’ 

Jeanne Pruett, a former telephone 
operator who has had several successful 
Decca singles, has her first album on the 
market titled “Love Me.” 

“always felt like | wanted to sing,” she 
informed us. “I always thought that 
something might happen someday that 
would let me get into it. But | took the long 
way around getting there because | raised 
my family first.” She and Jack Pruett, who 
is the lead man for David Houston's band, 
have celebrated their 18th wedding 
anniversary. 

One Music City writer has revealed that 
Raquel Welch may be coming to Nashville 
to record some country songs for the 
Warner Brothers label. 

Roy Clark, who began singing as a 
youngster with his father and uncles, invited 
father Hester and uncles Dudley and Paul 
Clark to perform with him on the Grand Ole 
Opry show in December. 

Loretta and Mooney Lynn's 18-year-old 
daughter Cissy Lynn married Gary Lyell 
Thanksgiving Day at the Lynn’s ranch at 
Hurricane Mills, Tennessee. “Entertainer of 
the Year’’ Loretta and hubby spent the 
month of December and the New Year at 
their hideaway in Mazatland, Mexico. 
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HANK WILLIAMS JR. 


It might seem to the casual 
‘observer that Hank Williams, Jr. 
lis making a handsome living 
from the laurels of his father, 
who pioneered in country 
music with tunes that cried 
from jukeboxes in honky-tonks 
all over the nation when young 
Williams was still in diapers. 

The lonesome sound of the 
elder Williams is still alive and 
artists are still recording his 
works. But Hank Jr. has an 


4| 


identity of his own that pushes 
his records to the top of the 
country charts with an amazing 
frequency. His MGM singles, 
“Pride’s Not Hard To Swallow” 
and ‘‘Eleven Roses,”’ are the 
most recent two to make it to 
the top. 


Like his father, Hank Jr. has 
caught the imagination of 
country fans, but with a more 
uptown sound than_ exhibited 
by his parent. The songs are still 
the simple ballads that country 
fans can relate to. But Hank Jr. 
has modified the mold by using 
increasingly complex accompa- 
.niment and always looking to 
sophisticate the music form. 

“Country music has moved 
uptown,”’ the 22-year-old singer 
told this writer recently. 

Could that be bad? 

“No, that’s good,” Hank Jr. 
insists. ““A few people in their 
penthouses hate to admit it, but 
it gets late at night and they get 
a beer and turn on a little Hank 
Williams or Ray Price.” 

Hank Jr. claims no special 
credit for changing the Nash- 
ville Sound, but instead gives lip 
service to the bigger and better 
bands that have become pre- 
valent in the country ranks, 
despite the protests of some 
country fans. 

Like Hank Jr., 
itself has undergone an uptown 
transition. The young bell-bot- 
tom-clad executives that fre- 
quent Music Row encourage 


music that goes beyond the 
gallus and _ print-dress _ set. 
Accordingly, country music has 
broadened its base and has 
become more appealing to more 
young people. 

Still, young Williams cannot 
escape the shadow of his father. 
Despite the fact that he is 
heavier, the face is still the same 
as the man who wrote “Your 
Cheatin’ Heart” and “I’m So 
Lonesome I Could Cry.” 

“I always wanted to be sure 
I could do the sort of work that 
would have made my father 
proud of me,”’’ Hank Jr. states 
reverently. 

A career as an entertainer 
was always Williams’ dream. He 
was making public appearances 
and performing at the Grand 
Ole Opry by age 14. 


42 


Nashville. 


Though some early writers 
may have thought that the 
legend of his father guaranteed 
Hank Jr.’s success, that wasn’t 
necessarily the case. Other 
offspring of equally famous 
performers have fallen by the 
wayside. However, Hank Jr. was 
able to land an MGM recording 
contract at age 17 and has 
appeared in several movies for 
the company, as well as doing 
an impressive list of hit records 
and movie soundtracks. 

Besides ‘Your’ Cheatin’ 
Heart,” he has done sound- 
tracks for ‘‘Kelly’s Heroes,” 
which starred Clint Eastwood, 
“The Moonshine War,’ and 
“The Last Picture Show,” an 
Academy Award winner. Hank 
Jr. also starred in ““A Time To 
Sing,” an MGM movie which 
featured Williams and Ed 
Begley. 

Concerning his acting, Hank 
Jr. said, ‘““You’re trying to put 
on a little act on stage when 
you’re singing. You put your- 
self into your songs. As an 
actor, you put yourself into the 
role and into the camera.” 


Singing and songwriting are 
Williams’ forte. Like his father, 
some of Hank Jr.’s songs have 
been wrought from _ personal 
tragedy. After working with 
Red Foley the night before he 
died of a heart attack, he 
penned, “I Was With Red Foley 


(The Night He Passed Away).’’ 


No doubt, he recalled that it 
was Red Foley who tearfully 


sang “‘Peace In The Valley” at : 


his father’s funeral. 

While representing all the 
nostalgia any hard country fan 
might ask for, Hank Jr. is still 
managing to make _ country 
music more than the regional 
offering it was before his 


immortal father happened on 


the scene. He was a mere three 
months old when the Williams 
family moved to Nashville. 
Hank Jr. grew up and grew with 
country music. Today, he is an 
integral part of what has made 
Nashville famous. 

The popularity of Hank Jr. is 
mirrored by the fact that he 
joined Frank Sinatra and Tony 
Bennett as the official enter- 
tainment for the President’s 
Inaugural Ball this year. 


Yet Williams isn’t the. type 
of “‘star” who forgets his fans 
or friends. Frequently, before 


signing autographs after a road 


show, he will go to the bus and 
change into jeans and a sport 
shirt from the rhinestone outfit. 
When this writer last saw Hank 
Jr. it was winter and he was 
standing in a cold parking lot in 


shirt sleeves signing autographs. 


His hands were shaking as he 
scrawled his name on pictures 
and programs, but the smile did 
not falter. 


COUNTRY FAVORITE 


! HATE GOODBYES 


(As recorded by Bobby Bare/RCA Vic- 
tor) 


JERRY FOSTER 
BILL RICE 


Softly close the door behind you 
How it hurts me to see you go 
Gently break the tie that binds you 
And this heart that loves you so 
If you’re sure you won’t be staying 
Then just walk on out of my life 
There’s just two words left for saying 
And the Lord knows how | hate good- 
byes. 


Nothing’s born to live forever 
But oh how it hurts to see it die 
First it’s always then it’s never 
And the Lord knows how | hate good- 
byes. 


©Copyright 1972 by Jack & Bill Music 
Company. 


| MUST BE DOIN’ 
SOMETHING RIGHT 


(As recorded by Roy Drusky/Mercury) 
" BEN PETERS 


I can’t give her all the things that | wish 
that | could give 

And Lord she knows there’s not much 
change in sight 

She could walk out any time for a better 

way to live 
But | guess | must be doin’ something 
right. 


If she wanted to be free she could have 
most everything 
With me she’s only had an uphill fight 
But if my love was a song, it’s the only 
one she'd seen 
o | guess | must be doin’ something 
right. 


I must be doin’ something right when | 
hold her every night 
And we love with all our might 
Then I give thanks to Him above 
‘Cause he blessed this house with love 
And | guess | must be doin’ something 
right. 


©copyright 1972 by Ben Peters Music. 


THE LOVING GIFT 


(As recorded by Johnny Cash and June 
Carter Cash/Columbia) 


KRIS KRISTOFFERSON 


Boy 
You gave me a blanket to keep me from 
the cold 
Girl 
And you gave me a song | learned to 
sing 
Boy 
You showed me some beauty through 
the windows of your soul 
Girl 
And you showed me a world I'd never 
seen. 


Both 
Each giving to the other 
Loving giving it away 
Girl 
We spent the precious time we knew 
was borrowed 
Boy 
Cause you gave me the courage to live 
with yesterday 
Girl 
And you gave me tomorrow. 


Boy 
You gave me a candle to light my way 
to bed 
Girl 
And you erased the shadows I'd been 
seeing 
Boy 
You brought me a pillow to rest my 
weary head 
Girl 
And you taught me a gentle way of 
dreaming. 


Both 
And even if you leave me 
I'll be richer when you go 
Girl 
I’m richer just living with the loving gift 
you gave me 
Boy 
Cause you gave me a blanket to keep 
me from the cold 
Girl 
And you gave me a baby. 


©Copyright 1971 by Combine Music 
Corp. 


THERE STANDS THE GLAS 


(As recorded by Johnny Bush/RCA) 


RUSS HULL 
MARY JEAN SHURTZ 
A. GREISHAM 


There stand the glass that will ease all 
my pain 
That will settle my brain 
It’s my first one today 
There stands the glass that will hide all 
my tears 
That will drown all my fears 
Brother, I'm on my way 


I’m wond’ring where you are tonight 


I'm wondering if you are all right 
| wonder if you think of me in my misery 
There stands the glass 
Fill it up to the brim ‘til my troubles 
grow dim 
It’s my first one today. 


©Copyright 1953 by Hill and Range 

Songs, Inc. and Jamie Music Publishing 

Co. All rights exercised by Hill and 
Range Songs, Inc. 


TIL | GET IT RIGHT 


(As recorded by Tammy Wynette/ Epic) 


RED LANE 
LARRY HENLEY 


I'll just keep fallin’ in love 
Til 1 get it right 
Right now I'm like a wounded bird 
hungry for the sky 
But if | try my wings and try long 
enough 
I'm bound to learn to fly 
So I'll just keep on fallin’ in love 
Til | get it right. 


My door to love has opened up more to 
love than in 
I’m either fool or wise enough to open it 
again 

Cause I'll never know what’s beyond 

that mountain 
Til | reach the other side 
So I'll just keep on fallin’ in love 

Til I get it right. 


If practice makes perfect 
Then I’m near ‘bout as perfect as I'll ever 
be in my life 
So I'll just keep on fallin’ in love 
Til | get it right. 


©Copyright 1972 by Tree Publishing 
Co., Inc. 


I’'MNOT STRONG 
ENOUGH 
(To Build Another Dream) 


(As recorded by Stonewall 


Jackson /Columbia) 


DALLAS FRAZIER 
A.L. ‘‘Doodle’” OWENS 


I'm not strong enough to build another 
dream 

I've helped myself to easiness and 
laughter 

As far as good times go I’ve had the best 

But the nights don’t satisfy my mor- 

nings after a tear pours out for you and | 
confess. 


I’m not strong enough to build another 
dream 

| grow weaker ev'ry time | hear your 
name 

| try with other hearts but I can’t finish 

what | start 
‘Cause I’m not strong enough to build 
another dream. 


© Copyright 1971 by Blue Crest Music, 


Inc. and Hill and Range Songs, Inc. Sole | 


Selling Agent: Hill and Range Songs, 
Inc. 


FARM IN PENNSYLTUCKY 


(As recorded by Jeannie Seely /Decca) 
JEANNIE SEELY 


I've been away, away too long 
I’ve said my piece and I’ve sung my 
song 
I’ve paid the price, but my bills are paid 
‘1 got it made | got me a farm in 
Pennsyltucky. 


‘Come spring I'll be plantin’ ev'ry seed | 
can sow 

Then sit up on my front porch and rock 
and watch ‘em grow 

If we don’t get a frost with the cold 
wind from the north 

Reckon that corn’s a-gonna be knee 
high by the fourth. 


1 got hay up in the loft and corn downin 
the barn 
I'm buildin’ me a fence ten foot high 
around my farm 
| got me a still and while the shine’s 
a'brewin’ 
I'll just sit and wonder what the poor 
folks are doin’. 


©Copyright 1972 by Tree Publishing 
Co., Inc. International copyright 
secured. All rights reserved. 


RATED X 


(As recorded by Loretta Lynn/Decca) 


LORETTA LYNN 


If you've been a married woman 
And things didn’t seem to work out 
Divorce is the key to bein’ loose and free 
So you’re gonna be talked about 
Everybody knows that you loved once 
So they think you'll love again 
You can’t have a male friend when 
you're a has been of a woman 
You're rated X. 


And if you're rated X 
You’re some kind of goal every man 
might try to make 
But I think it’s wrong to judge every pic- 
ture 


GOOD THINGS 


(As recorded by David Houston/Epic) 


BILLY SHERRILL 
NORRO WILSON 
CARMOL TAYLOR 


When I wake up early in the morning 
The first thing on my mind is loving you 
Hm hm hmm 
When | see a honey bee kissing on the 
flowers 
| feel good cause it makes me think of 
you 
And the things you do 
| got what | wanted and I’m proud of it 
I'll tell the world | sure do love it baby 
You make good things happen to me 
Good things happen in the morning 
Good things happen in the evening 
Everything you do makes me feel fine 
Ever since the day | found you 
It’s good just being around you 
And the very best thing of all is that 
you're mine. 


When | go to bed late in the evening 
The next thing on my mind is loving you 
Hm hm hmm 
No teardrops stain my pillow 
| just lay there and dream sweet dreams 
of you all night through 
Oh woman of mine I’m giving you war- 
ning 
I like loving early in the morning baby 
You make good things happen to me 
You’re the very best thing of all 
Is that you're the very best thing of all is 
that you’re mine. 


©Copyright 1972 by Algee Music Corp. 


If a cheap camera makes a mistake 
And when your best friend’s husband 
says to you 
You've sure started lookin’ good 
You should've known he would and he 
would if he could 
And he will if you're rated X. 


Well nobody knows where you’re going 
But they sure know where’ve been 
All their thinkin’ of is your experience of 
love 
Their minds eat up with sin 
The women all look at you like you’re 
bad 
And the men all hope you are 
But if you go too far 
You’re gonna wear the scar of a woman 
You’re rated X. 


©Copyright 1971 by Sure-Fire Music Inc. 


YOU TOOK ALL THE RAM 
BLIN’ OUT OF ME 


(As recorded by Jerry Reed/RCA) 
JERRY REED HUBBARD 


You took all the ramblin’ out of me, girl 

With the finest loving | ever seen now 

All | want to do is sit home and play my 
old guitar 

And sing songs about all the places that 
I've seen. 


Your country lovin’ and your country 
cooking 
Done blowed my mind and set me free 
You took away all my urge to roam 

All | want to do is just hang around 
home 

‘Cause you took all the ramblin’ out of 
me. 


How | wound up down here in Monroe 
Something I’m never gonna figure out, 
it’s true 
But your sweet love settled me down 
Made me quit all my travelin’ round 
All | want to do is sit home and grow old 
with you. 


Last night | heard a freight train through 
my window 
And | couldn't help thinkin’ as | heard 
that whistle scream 
How that old lonesome sound 
Don’t make me itch and want to move 
around 
‘Cause you took all the ramblin’ out of 
me. 


©Copyright 1971 by Vector Music. 


fIN THE PALM OF YOUR 


HAND 
(As recorded by Buck Owens/Capitol) 


BUCK OWENS 


| dance every time you pull the string 
I cry every time you treat me mean 
| lie when | say we're only friends 
| know I’m right in the palm of your 
hand 
| laugh every time you have a fling 
| hurt every time you cause a scene 
| lie when I say we've reached the end 
1 know I’m right in the palm of your 
hand 
You've got me right in the palm of your 
hand. 


©copyright 1966 by Blue Book Music. 


DON’T TELL ME YOUR 
TROUBLES 


(As recorded by Kenny Price/RCA) 


DON GIBSON 


Don’t tell me your troubles 
I got troubles of my own 
Don’t tell me your troubles 
Just leave me alone 
Go on home tell it to a friend 
| got troubles of my own. 


You tell me that she’s no good 
She’s mean as she can be 
It’s written all over your lonesome face 
Any heart broke fool can see 
Leave me alone 
Go on home tell it to a friend 
| got troubles of my own. 


It happens to the best of us 
That’s what they always say 
So take it boy like a man 
And don’t stand in my way 
You say your sweet love left you 
Whatcha think about me 


| wouldn't be sitting here listening 
If you hadn’t set me free 
Leave me alone 
Go on home tell it to a friend 
| got troubles of my own 
Troubles of my own. 


©copyright 1959 by Acuff Rose 
Publications, Inc. 


MY TENNESSEE MOUN- 


TAIN HOME 


(As recorded by Dolly Parton/RCA Vic- 
tor) 


DOLLY PARTON 


Sitting on the front porch on a summer 
afternoon 
In a straight-back chair on two legs 
leaned against the wall Watch the kids 
a-playing with June bugs on a string 
And chase the glowing fireflies when 
evening's shadows fall. 


In my Tennessee mountain home 
Life is as peaceful as a baby’s sigh 
In my Tennessee mountain home 
Crickets sing in the fields near by. 


LOVE SURE FEELS GOOD 
IN MY HEART 


(As recorded by Susan Raye/Capitol) 


BUDDY ALAN 


Too many times | have seen you 
With nothin’ but love in your eyes 
Knowin’ the feelin’ you give me 
Knowin’ but not knowin’ why 


Just bein’ with you is heaven 
No words can describe how | feel 
Each time you tell me you love me 

I know that this feelin’ is real. 


1 get this feelin’ of roses and sunshine 
arid dew on the ground 
| get the feelin’ of warmth when I think 
of this new love I’ve found 


| get the feelin’ of pride when I’m with 
you 
And loneliness when we're apart 
I can’t say enough for the way that I feel 
Love sure feels good in my heart 


Sometimes | may take for granted 
This love that I’m so thankful of 
But somehow you seem to get stronger 
Showering me with your love 


No one can be quite this happy 
There’s blue skies for me every day 
‘Cause your love just seems to make me 
wear a smile 
Twenty-four hours a day. 


©copyright 1972 by Blue Book Music. 


along the lane 
And their fragrance makes the summer 
wind so sweet 
And on a distant hilltop, an eagle 
spreads its wings 
And a song bird on a fence post sings a 
melody. 


Walking home from church on Sunday 
with the one you love 

Just laughing, talking, making future 
plans 

And when the folks ain’t looking 

You might steal d kiss or two 

Sitting in the porch swing holding 

hands. 


©Copyright 1972 by Owepar Publishing 
Co. International copyright secured. All 
rights reserved. 


HOPPY’S GONE 


(As recorded by Roger Miller/ Mercury) 


JOHNNY SLATE 
LARRY HENLEY 
RED LANE 


Hang it up boys, yesterdays and dreams 
and matinees 
Like tinker toys they fell apart today 
Well almost anyway 
Hoppy’s gone. 


Bed ‘em down, boys, put your cowboy 
boots and guns away 
The broomstick horse just up and died 
today and so did Saturdays 
Hoppy’s gone. 


Rock-a-bye yesterday, winds blow and 
cradles will fall 
And down comes the curtain and all of a 
lifetime of mem’ries lives on 
Hoppy’s gone, boys, Hoppy’s gone. 


Hang it all up boys, yesterdays and 
dreams and matinees 


Like tinker toys they came apart faday. ita ae 


best just let it lay 
Hoppy’s gone 
Rock-a-bye yesterday, winds blow and 
cradles will fall. 


©copyright 1972 by Tree Publishing 
Co., Inc. International copyright 
secured. All rights reserved. 
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THE INSULT that 


MADE A MAN OUT OF “MAC” 


HEY! QUIT KICKING 


THE WORST 
NUISANCE ON | 


Y BOY! IT DIDN'T TAKE ATLAS LONG TO 

DO THIS FOR ME! WHAT MUSCLES! mar 

{| BULLY WON'T SHOve ME AROUND Acain! 
L Wie 


ay 
x HERE'S SOMETHING | OWE YOu! 


— 


Let Me Show You 
How I Can Make 
YOU A NEW MAN! 


NCEI was so ashamed ..¢° 
of my scrawny. 
frame that I dreaded. 
being seen in : 
swim suit. Then 
I discovered a 
wonderful 
secret that 
changed me 
from a 97- 


pound 

“runt”’into 

“The World’s %, 
ANE a Most Pov festig 
Mane Now Developed Man’”’ 


let me show you how I can 
build up YOUR body the very 
same natural way — without 
weights, springs or pulleys. 
Only 15 minutes a day — in 
the privacy of your room. Let 
my “Dynamic-Tension” meth- 
od help YOU become a real 
he-man in double-quick time. * 
Right NOW! 


Mail Coupon Now 
for My FREE BOOK 


It can be the turning point in your life. 
T’ll send you a FREE copy of my 32-page 
illustrated book, “How. Dynamic-Tension 
Makes You a NEW MAN!” Tells how and why 

= my method works; many 


HANDSOME 
TROPHY 
All students 

eligible to 
win this big 

Atlas Trophy. 


pictures show what it has 
done for others. Don’t de- 
lay. Mail coupon NOW. 
|| CHARLES ATLAS, Dept. 285F 

: i 115 East 23rd St., New York, 
: \i) New York 10010. 


par ene ea caeedtheeerad recta elrersetcemeticnsy | 


CHARLES ATLAS, Dept. 285F 


115 East 23rd St., New York, N. Y. 10010 

Dear Charles Atlas—Here’s the Kind of Body | 

I Want: . (Check as many as you like) 

OD Broader Chest, 0 More Energy and 
Shoulders Stamina 

0 tronhard Stomach CO More Magnetic 
Muscles Personality 

( Tireless Legs DD More Weight — 

CL) Slimmer Waist, Solid — in the 
Legs Right Places 


Send me, absolutely FREE, a copy of your famous 
book showing how ‘‘Dynamic-Tension’’ can make 
me a new man. 32 Pages, crammed with photo- 
graphs, answers to vital questions, and valuable 
advice. No obligation. 
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MY HEART BELONGS TO 


ONLY YOU 


FRANK DANIELS 
DOROTHY DANIELS 


My heart belongs to only you 
I’ve never loved as | love you 


You've set a flame within me burning 


A flame to stay within me yearning 
It’s just for you | want to live 
it’s just to you my heart | give 

ll always be your slave my darling 

Through the coming years. 


There were sometimes when | was 


doubtful 
Of this new love affair 


But now my mind is no more doubtful 
I've found my heaven with the help of a 


prayer 
You are the song within my soul 
A melody that can’t grow old 
I’ve known for long 
My heart belongs to only you. 


©Copyright 1952 by Regent Music Corp. 
©Copyright assigned 1961 to Merrimac 


Music Corp. 


BROWN EYED HANDSOME 
MAN 


CHUCK BERRY 


Arrested on charges of unemployment 
He was sittin’ in the witness stand 
The judge’s wife called up the district 
attorney 
She said, ‘Free that brown eyed man 
if you want your job, you better free 
that brown eyed man 
Flyin’ ‘cross the desert in a T.W.A. 
| saw a woman walkin’ ‘cross the sand 
She'd been a walkin’ thirty miles en- 
route to Bombay 
To meet a brown eyed handsome man 
Her destination was a brown eyed 
handsome man. 


‘Way back in history three thousand 
yeors 
in fact ever since the world began 
There’s been a whole lot of good 
women shedin’ tears over a brown eyed 
handsome mah 


LONG LONELY NIGHTS 


LEE ANDREWS 
BERNICE DAVIS 
DOUGLAS HENDERSON 
MIMI UNIMAN 


Long, long and lonely nights 
i cry my eyes out over you 
Wondering if | did right 
And why you left me with a broken 
heart 
Long, long and lonely nights 
Oh, how I miss you, my dear 
Please, please come back to me 
How | wish you were here 
As | go along my lonely way 
| visualize your face 
When I pass thru my doorway 
What's left for me to face? 

Oh long, long and lonely nights 
| guess you’re never coming home 
Long, long and lonely nights 
Ever since you've been gone 
Ever since you've been gone 
Please, please come back to me 
You've been gone too long. 


©Copyright 1957 by Arc Music Corp. By 
arrangement with G. & H. Music 
Publishing House. 


It’s a lot of trouble with a brown eyed 
handsome man. 


Beautiful daughter couldn’t make up 
her mind between a doctor and a 
lawyer man 
Her mother told her daughter, ‘Darlin’ 
go out and find yourself a brown eyed 
handsome man 
Just like your daddy 
He's a brown eyed handsome man 
Milo Venus was beautiful lass 
She had the world in the palm of her 
hand 
She lost both her arms in a wrestlin’ 
match to meet a brown eyed handsome 
man 
She fought and won herself a brown 
eyed handsome man 
Two-three the count with nobedy on 
He hit a high fly into the stand 
Rounded third he was headed for home 
it was a brown eyed handsome man 
That won the game it was a brown eyed 
handsome man. 


©copyright 1956, 1963 by Arc Music 
Corp. 


SINCE | MET YOU BABY 


IVORY JOE HUNTER 


Since | met you baby 
My whole life has changed 
Since | met you baby 
My whole life has changed 
And ev'rybody tells me 
That | am not the same. 


1 don’t need nobody 

To tell my troubles to 

1 don’t need nobody 

To tell my troubles to 
‘Cause since | met you baby 
All | need is you. 


Since | met you baby 
I'm a happy man 
Since | met you baby 
I'm a happy man 
I'm gonna try to please you 

In ev'ry way I can. 


Copyright © 1956 by Hill and Range 
Songs, Inc. 


TUTTI FRUTTI 


R. PENNIMAN 
D. LA BOSTRIE 


A bop bop a loom op a lop bop boom! 

Tutti Frutti au rutti, Tutti Frutti au rutti 

Tutti Frutti au rutti Tutti Frutti au rutti 

Tutti Frutti au rutti A bop bop a loom op 
a lop bop boom! 


| got a gal her name’s Sue 

She knows just what to do 

1 got a gal her name’s Sue 

She knows just what to do 
I've been to the east, I’ve been to the 

west 
But she’s the gal ! love the best 
Tutti Frutti au rutti 

Tutti Frutti au rutti Tutti Frutti au rutti 
Tutti Frutti au rutti Tutti Frutti av rutti 
A bop bop a loom op a lop bop boom! 


1 got a gal her name’s Daisy 

She almost drives me crazy 

1 got a gal her name’s Daisy 

She almost drives me crazy 

She's a real gone cookie yessirree 
But pretty little Suzy’s the gal for me 
Tutti Frutti au rutti Tutti Frutti au rutti 
Tutti Frutti au rutti Tutti Frutti au rutti 
Tutti Frutti au rutti 

A bop bop a loom op a lop bop boom! 


©copyright 1955 & 1956 by Venice 
Music, Inc. 


GL ft OO te 


THANK YOU PRETTY BABY 


BROOK BENTON 
CLYDE OTIS 


| want to thank you pretty baby for giv- 
ing your love to me 
| want to thank you pretty baby for giv- 
ing your love to me 
My heart was locked up till you came 
and set it free. 


I'm gonna love you pretty baby 
I'll love you till the end of time 
I'm gonna love you pretty baby 
I'll love you till the end of time 


LONELY TEARDROPS 


BERRY GORDY, JR. 
TYRAN CARLO 


Lonely teardrops 
My pillow’s never dry 
Lonely teardrops 
Come home come home 
Just say you will 
Say you will 
Say you will 
Hey hey my heart is cryin’, cryin’ 
Lonely teardrops 
My pillow’s never dry 
Lonely teardrops 
Come home come home 
Just say you will, say you will 
Say you will 
Hey, hey 
Just give me another chance 
For our romance 
Come on and tell me 
That one day you'll return 
‘Cause ev'ry day 
That you've been gone away 
You'll know how my heart does nothing 
but burn 
Cryin’ lonely teardrops 
My pillow’s never dry 
Lonely teardrops 
Come home come home 
Just say you will 
Say you will 
Say you will 
Hey hey 
Say it right now baby 
Come on, come on. 


© Copyright 1957 & 1958 Pearl Music 
Co. Sole Selling Agent Regent Music 
Corporation, 1619 Broadway, New 
York, 19 N.Y. International Copyright 
Secured. All Rights Reserved. 


DANCE WITH ME HENRY 


| want to thank your folks 
For making you so divine. 


Thank you for your loving ways 

Thank you ‘cause you've been so kind 

I’m gonna take my time and thank you 

Because you're mine all mine all mine 

I'm gonna kiss you in the morning 
Kiss you in the evening too 
I'm gonna kiss you in the morning kiss 
you in the evening too 

I’m gonna spend my life loving no one 
but you 

I'm gonna spend my life loving no one 

but you. 


©Copyright 1958 by Eden Music Corp. 


(The Wallflower) 


E. JAMES 
P. OTIS 


Hey baby 
What do | have to do to make a hit with 
you 


While the cats are ballin’ 
You better stop your stallin’ 
You gotta swing it by the hour 
Or you’re gonna be a wallflower 
Dance with me Henry 
You better dance while the music goes 
on 
Oo-00-00-00-we 
Henry come and dance with me 
You better feel that Boogie beat 
And get the lead out of your feet 


You gotta dance with me Henry 
Alright baby 
Dance (jump) with me Henry 
Don’t mean maybe 
Dance (rock) with me Henry 
Any old time 
Dance with me Henry (talk to me Hen- 
ry) 
Don’t change my mind 
Dance with me Henry 
Alright you better dance while the 
music goes on 


If you don’t start trying 
You're gonna end up crying | 
If you learn some dancing 
Well you might have a chance then 
Dance with me Henry 
You better dance while the music goes 
on 


Oe pyight 1955 by Modern Music 
Publishing Co. 
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ag: 


Over 
$3,000 
im prizes 


owrearded momnthiy 


Draw 
“Winky” 


Let ‘‘Winky” help you test your talent. You 
may win one of five $795.00 Commercial 
Art Scholarships or any one of one hun- 
dred $10.00 cash prizes! 

Draw “Winky” any size except like a 
tracing. Use pencil. Every qualified entrant 
receives a free professional estimate of 
his art talent 

Scholarship winners get the complete 
home study course in commercial art taught 
by Art Instruction Schools, Inc., one of 
America’s leading home study art schools. 

Try for an art scholarship in advertising 
art and ilustrating, cartooning or painting. 
Your entry will be judged in the month 
received but not later than May 31, 1973. 
Prizes awarded for best drawings of vari- 
Ous subjects received from qualified en- 
trants age 14 and over. One $25 cash 
award for the best drawing from entrants 
age 12 and 13. No drawings can be re- 
turned Our students and professional art- 
ists not eligible. Contest winners will be 
notified Send your entry today. 


MAIL THIS COUPON TO ENTER CONTEST 
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ART INSTRUCTION SCHOOLS, ING. 7 


Studio 3M-4040 
500 South Fourth Street, 
Minneapolis, Minnesota 55415 


Please enter my drawing in your 
munthly contest (PLEASE PRINT) 


Name 


Occupation Age 
Address Apt. 
Citywas, State 

County ip Code 


tty Teiephone Number 
4. redited by the Accrediting Commission 


1 "ie National Home Study Council. 


PROGRESSIVE PATTER 


(continued from page 16) 


“Knights in White satin.” 

News is that the next YES album 
will definitely be live with recordings 
taken from their present and past 
tours of the States. 

THE KINKS scored very well at 
their recent appearance at The 
Madison Square Garden Felt Forum 
in New York. The British group has 
been around for a long time and are 
consistently good. We should see 
more of them in the States. 

Columbia Records picked up two 
more gold records as the RIAA 
certified “Saturday In The Park” by 
CHICAGO, and the new SANTANA 
album ‘Caravanserai.’ Chicago has 
released five albums thus far, and all 
have achieved gold records: Follow- 
ing the certification of their 
“Saturday In The Park” single, a 
second single “Dialogue’’ was taken 
from the group’s “Chicago V” LP. 
SANTANA, too, has received four 
gold albums in as many releases. ({[> 


JIM DAWSON 


(continued from page 15) 


Nowack relates on the album, “This will 
represent more of the way Jim comes 
across in concert; more natural without 
too much or too little production. For 
example, there isn’t going to be any 
chorus in the background as in the 
previous album. It will just be Jim doing 
his thing “which he does best.” 

Looking into the not too distant 
future, Jim hopes to have a top single 
evolve from the album. He doesn’t know 
which one will be released, but any one of 
his lovely songs have the potential to be a 
hit. He has also finished working on the 
music for an educational children’s film. 

He looks forward to more recording 
and playing concerts for a long long time. 
As long as there are songs to sing and 
people to listen, Mr. Jim Dawson will stay 
a happy young man. Many people sing for 
a living, but not this songman. He lives 
through his music. Cp 


KEITH JARRETT 


(continued from page 17) 


In 1968, the American press 
began to catch on to Jarrett. “’He has 
more talents than the law should 
permit,”” wrote Leonard Feather in 
the Los Angeles Times. ‘’He will duly 
succeed no doubt, in everything he 
undertakes.” Gordon Emerson of the 
New Haven Register, reviewing a 


concert at Yale University, summed 
up: “He is a genius. A_ real, 
honest-to-goodness genius.” 

During this phase of his career, 
Jarrett found time to play occasional 
concerts and club dates with his own 
trio (Charlie Haden, bass; and Paul 
Motian; percussion), with which he 
also recorded a series of albums 
(“Life Among the Exit Signs,’’ 
“Somewhere Before,” and “The 
Mourning of a Star’). In 1969, Jarret 
established the trio as a more 
permanent thing, beginning with a 
long European tour. 

In addition to his towering 
accomplishments as a pianist, Keith 
Jarrett has earned increasing respect 
as a composer of great versatility, 
and as a master of several other 
instruments. On his album: “‘Restora- 
tion Ruin,” Jarrett sang his own 
songs and accompanied himself on 
eleven instruments in addition to 
arranging for the string quartet which 
is heard on_ several of the 
compositions. Just as European 
critics first discovered Jarrett; pop 
singers (Georgie Fame of England 
and Aldo Romano of France) 
recorded his “‘Is It Really the Same’’ 
and “Times Are Sad, Maybe.” 

Jarrett hooked up with the 
newly-resurgent Miles Davis group in 
1970. He played continually with 
this group except for the resumption 
of occasional concerts with his own 
trio. In 1972, the Keith Jarrett Trio 
returned to Europe for its second 
tour of the continent. 

Two significant developments also 

Successively, he appeared exten- 
sively on tour in the United States as 
a piano prodigy with Fred Waring’s 
Pennsylvanians, and then moved to 
Boston where he was a scholarship 
student at the Berklee School of 
Music for two years. He then went to 
New York and toured with Art 
Blakey’s Jazz Messengers and Roland 
Kirk, among others. 

In February, 1966, Keith Jarrett 
joined the Charles Lloyd Quartet and 
toured Europe six times with the 
group, including the historic visit to 
the Soviet Union, Rumania, Poland 
and Czechoslovakia. It was Jarrett’s 
composition: “Days and Nights 
Waiting,” which opened the prece- 
dent-shattering performance by an 
American group at the Soviet Jazz 
Festival in Prague, the Radio-Tele- 
vision Orchestra of Moscow perform- 
ed George Garanian’s big-band 
arrangement of Jarrett’s “Sorcery.” 


(continued on page 60) 


Here Are Six Ways To Spot Pirate Tapes 


Washington — Here are six clues con- 
sumers can use to help spot pirate tapes, 
and avoid being stuck with inferior mer- 
chandise: 


1. Watch out for a cover with no familiar 
company name or trademark. Pirates create 
their own covers and most of them use no 
company name or trademark. Usually, 
there’s no address — or just a post office 
box number. Many tape and record buyers 
are familiar with the names and trademarks 
of well-known record companies and their 
label names. A quick glance at one of the 
record magazines and their lists of the top 
selling records and tapes will give you a 
reference for checking out the lesser known 
legitimate record companies. Top selling 
charts displayed at record stores will 
provide the same reference. 

2. Beware of inferior-looking packaging. 
Selling recordings is very competitive, and 
record companies work hard to make their 
album and tape covers “arty,” distinctive, 
and attractive. Pirates generally are less 
concerned with the appearance of their 
products. Few pirates use multi-color prin- 
ting and artwork. Photos of performers are 
virtually never used. Some pirates merely list 
the names of the songs and the artists with 
no illustrations at all. Some pirate tape pac- 
kages will be illustrated with musical 
symbols or even a pretty atmospheric pic- 
ture, having no real link to the artist or title. 


3. Watch out for duplicate cover designs. 
If you see essentially the same package and 
label design on two or more albums or 
tapes, chances are it’s pirate merchandise. 
Pirates often use the same design on various 
covers; they change only the name of the 
songs and the artists. Some pirates merely 
use an attractive illustration on their covers 


—"over and over again. Legitimate record 
companies seldom use the same cover 
design for more than one album or tape. 

4. Beware of statements saying “fees and 
royalties have been paid,” or “the law has 
been complied with.” If the label or pac- 
kage contains such notices, it’s a strong sign 
the product comes from a pirate. Since 
pirates have no legal rights to use the 
musical performances in the first place, of 
course, they pay no fees and royalties. 
Legitimate companies pay the proper 
royalties and fees and need not 
acknowledge this on their packages. 

5. Watch out for more than one top artist 
or musical group on the same tape. Most ar- 
tists and groups perform exclusively for one 
record company. For example, Johnny Cash 
appears anly on Columbia, The Carpenters 
appear on A & Mand Elvis Presley records 
for RCA. Since record companies do not 
combine performances by their exclusive ar- 
tists, a tape featuring two or more of these 
artists would be an illicit pirate product. 

6. Beware of unusual ‘selling ap- 
proaches.’ Legitimate tapes are almost 
always sold in conventional ways, in es- 
tablished record stores or other retail music 
departments, or by mail-order clubs. You'll 
find pirate‘tapes sold on a street corner, ina 
barber shop, gas station, flea market, a 
swap meet or by someone “who has an in- 
side deal,” or by some other unusual 
method. Be wary of ads in newspapers, 
radio, or TV featuring today’s top hits 
available in special albums at low prices. 

These clues are a useful guide in spotting 
pirate tapes. If more than one of the clues 
appear, of course, the chances are even 
greater that the item is pirated. If you 
wouldn't buy a stolen watch or “hot” car, 
why buy a pirate tape? 


WE’RE SORRY!! The staff of HIT PARADER offers its 
apologies to those readers who were looking forward to Part II 
of Leiber & Stoller Rock History. Part | appeared in our #105 


Apr., 1973 issue and due to editorial changes made shortly 
thereafter we couldn’t bring you Part Il. Again our sincerest 
apologies! 
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AT HOME IN SPARE TIME 
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ard text books and instruction. Credit 
for subjects already completed. 
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"IF THAT'S 
THE WAY 
YOU WANT IT" 


Play Me Now 
MONA 


GILL 
You'll Like It 


c/w "IF | KNEW 
YOU DIDN'T 
KNOW BETTER" 
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WE READ YOUR MAIL 
(continued from page 11) 


Dear Editor, 

| would like to comment 
on Harold Grier in the 
November issue. | agree with 
you 100 percent that groups 
must and should play ac- 
cordingly to certain feelings 
or motivations by which they 
are inspired to play and 
write. They cannot and 
shouldn't play accordingly to 
a tag that society has put on 
them because of their race or 
ethnic background. If they 
did they would be feeling the 
audience and would not be 
getting the personal satis- 
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faction out of playing. 

Also Sharen was right to a 
degree that there are a lot of 
black groups who are not 
getting the proper media, but 
there are also a lot of white 
groups who also fit into this 
category. | would have never 
heard of groups such as 
Jethro Tull, Humble Pie, Alice 
Cooper, etc., if it weren’t for 
magazines such as_ Hit 
Parader, but there are also 
groups like» Mandrill, 
Jamesgang, and Kool and the 
Gang who aren't getting their 
fair share of the print from 
these books. 


ERNEST WHITE 
No. Bayshore, N.Y. 


YES 


Dear Editor, 

In reference to the lette 
from Chuck Riliney, | think 
anyone who would make the 
unequivocal statement that 
he would rate any hard rock 
group above any two soft 
rock groups is missing out on 
the most important music 
around. You should have at 
least a cursory knowledge of 
the works of such classical 
and soft rock groups as King 
Crimson (the most important 
group since the Beatles), 
Emerson, Lake, and Palmer, 
Yes, Rare Bird, The Nice. The 
Moody Blues, Traffic, and 
Procol Harum. As far as | am 
concerned, these are the 
new groundbreakers in rock 
today. Groups such as GFR 


and Black Sabbath are 
covering some new territory, 
but their contributions will 
not be as lasting or as im- 
portant as that of ELP of Rare 
Bird. Personally, | feel sorry 
for anyone who has never 
gotten into songs like “The 
Court of-the Crimson King.” 
“America,” “As Your Mind 
Flies By,” “The Great Gates 
of Kiev,” or even “Nights in 
White Satin.” There’s a cer- 
tain thrill to a classical rock 
number, whether it be “All 
Good People” or “I Talk To 
The Wind. “Beauty such as 
that cannot be ignored. 


RICHARD SARVAY, 
- Richmond, Va. 


Dear Editor, 

This is in reply to Vernon 
Mahabal. 

Judging from your choice 
of drummers, you've either 
just discovered Rock or 
you're into AM heavy. I’m not 
saying the drummers you 
mentioned are not great but 
knocking Keith Moon is tak- 
ing things quite far. 

Keith Moon can play as 
slow and steady as he wishes 
now because he no longer 
has need to prove himself. 
You’ve obviously never 
heard his older. stuff - the 
“Happy Jack” LP for exam- 
ple - where Moon and his 16 - 
piece drum set proved to the 
world who the greatest Rock 
drummer is. 

You probably have never 
seen the Who in concert 
either or you'd eat your 
words. | saw Moon with Sha - 


_Na - Na at Carnegie Hall in 


December, and even the 
short solo he did there would 
have knocked Brewer on his 


fanny. 
Open your ears, babe. You 
picked your drummers 


because they had one at- 
tribute each - either power, 
speed, or control. | suggest 
you go out and buy more 
than one Who album - it 
might surprise -you when you 
discover the Man has all 
three. 


MS L. RENNY, 
New York 


"OSMONBMANIA" 


BY IDA ZASLOW 


2,000 FANS 
AT INTERNATIONAL AIRPORT 
FOR OSMONDS RETURN HOME 
FROM [ONDON 


Los Angeles—-Armies of young 
people overran a_ terminal at 
International Airport, determined 
to catch sight of the OSMONDS 
rock group, returning home from a 
concert tour of Europe and 
apparently bringing “OSMOND- 
MANIA” back with them. 

The crowd at its peak was 
estimated at more than 2,000. 

Young fans clustered throughout 
the Pan Am terminal lounge areas. 
They ran up and down walkways, 
massed at the luggage zones and 
patrolled the streets outside, 
desperate to see the group. 

Special police were on hand to 
supplement an already multiplied 
airport guard force. 

Safety precautions developed 
days earlier included an escape 


_ route for the five Osmonds. 


They were taken directly from 
the customs area to waiting 
limousines on the landing field, 
while fans on the other side of a 
glass partition chanted, “We want 
the Osmonds.” 

The group made an effort to 
approach the youngsters and 
acknowledge their reception, but 
were stopped from getting too close 
by security officers. 

Officials conjectured how large 
the crowd might have been if the 
plane arrived on time instead of 
more than five hours late, at 9:30 


p.m. 


A safe guess put the probability 
at 8,000, the same number that 
greeted the Osmonds three weeks 
before when they arrived at 
London’s Heathrow Airport for a 


series of concert and television 
appearances. 

That was the instant when their 
popularity in America took on 
massive international overtones. 


The national press there termed it 
“Osmondmania,” the largest dis- 
play of hero worship since the 
Beatles 10 years earlier. 

“You're not gonna take them 
out through here, are you?” one 
security guard inquired, observing 
the swell of bodies completely 
choking the customs exit area and 
extending up the stairways and 
onto the rotunda overhead. 

He breathed deeply to a negative 
reply, “Thank God. Never seen 
anything like this before.” 


Los Angeles area fans had been 
alerted to the arrival time by radio 
stations. One station (KEZY) issued 
regular bulletins throughout the 
day advising of flight arrival time 
changes as they occurred. 

Some present when the Os- 
monds did land had been there 
since 3:30 p.m., but the bulk of the 
crowd began forming shortly after 
6 p.m. 

They carried welcome home 
banners, signs, Osmond posters, 
photos, autograph books, records, 
and even cakes, bags of cookies and 
other gifts for the group. 


The. Osmonds are Alan, 23; 
Wayne, 21; Merrill, 19; Jay; 17; and 
Donny, 14. Traveling with them 
was Jimmy Osmond, 9, who 
performs with the group, other 


family members and _ business 


representatives. 


- It’s True! 


YOU can 


learn to sing 


in the 
privacy 
of your 
own 
home! 


Join the thousands of people 
who have made new friends 
and discovered 
new popularity by singing. 


Maybe you've never sung because you didn’t think 
you have the “‘talent’’. But the truth is that singing 
is a skill anyone — including you —can develop 
with proper training and practice. And you can 
prove it to yourself without risking a penny! 


Amazing New Method 


“The Dynamics of Singing” is a complete, 27-lesson 
course in singing, developed by a noted authority 
on voice training. You don’t even have to know a 
note of music. You'll learn the techniques of singing 
from the large, illustrated manual. Then you'll 
listen to each lesson on a special LP album. Finally, 
you'll sing along with the music in the special prac- 
tice exercises. It’s like having a private voice teacher 
in the privacy of your home whenever you want! 


Guaranteed Results! 


Try ‘‘The Dynamics of Singing’’—without 
obligation—for one full month. If you’re 
not completely delighted in every way, 
simply return the course and we’ll refund 
your money in full. We even pay the post- 
age and handling—you can’t lose! 


‘‘The Dynamics of Singing’’ 

® mere lesson manual 
27 recorded lessons 
27 recorded practice 
exercises 
dictionary of musical 
terms 
practice schedules 
and study aids 


A complete home study ¢ 98 
course in singing, just 


ACADEMY OF MUSICAL ARTS 5 
P.O. Box 7531, Toledo, Ohio 43616 


Please rush me my ‘‘Dynamics of 
Singing’’ course. | enclose $12.98 
(check or money order—noC.0O.D.s). 
| understand that if | am not com- 
pletely satisfied, | may return it with- 
in 30 days and my money will be 
promptly refunded. 
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BOBBY DARIN 
(continued from page 21) 


It is at times like these that a person 
like myself gets to see how much 
work must be put into a recording 
session. The session was booked at 
Media Sound Studios in New York. 
The session was to be done with full 
orchestra meaning that Bhen Lan- 
zaroni, who arranged it, had to hire 
almost forty musicians. By the time 
Bobby arrived at the studio, Bhen 
had run through the arrangement 
several times. Once he and Bob were 
satisfied with what they heard in the 
control room, Bobby was asked to go 
into the vocal booth and record 
along with the orchestra. This is not 
generally done today in that in most 
cases the singer puts his voice down 
after the music is recorded. Very few 
singers today do not track their 
vocals although Tony Bennett is one 
who insists on recording at the same 
time as the orchestra. The situation 
worked out particularly well for 
Bobby as he had to leave New York 
the next day and it meant Bob could 
have a finished record within a 
couple of days. 

Sessions are not always exciting, but 
they can be most exhilarating when 
all the components are right. The 
only thing one can be sure of when 
they attend a Bobby Darin recording 
session is that he knows exactly what 
he wants to get out of a 


Bob Crewe (left) is 
shown with Bobby 
Darin (center), record 
producer, Andrew 
Oldham, (right) and 
publicity gal, Harriet 
Wasser (center). 
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Bobby Darin (left) and Bob Crewe (right) in a Session pow-wow. 


performance. The man is a perfec- 
tionist. As for Bob Crewe, no 
producer can claim that he gets more 


out of his musicians than he does. No 


producer enjoys his work more or 
gives of himself as much as he does 


when he produces a session. 

If this first session was any indication 
of the compatability between Bobby 
Darin and Bob Crewe in a recording 
studio, we can look forward to them 
working together again in the future. 


Fe 


CARAIDE of 
FODUE OTE 


FROM TOYS TO BOYS 


(As recorded by the Emotions) 


HOMER BANKS 
RAYMOND JACKSON 
CARL HAMPTON 


| tore down my playhouse 
| got rid of my jumping rope 
| threw away my hula hoop 
My doll went out the door 
One touch of his hand 
Made me a different girl 
One kiss from his lips 
Put me in another world 
You know from toys to boys 
| went from toys to boys 
From toys to boys 
Bom, bom, bom, bom, bom, 
Bom, bom, bom, bom, bom, 
Bom, bom, bom, bom, bom, bom, bom, 
| went from toys to boys pi 
I'm glad about it 
Bom, bom, bom, bom, bom, bom, bom, 
bom 
| went from toys to boys 
Oh from toys to boys 
| went from toys to boys 
From toys to boys 
| went from toys to boys 
Bom, bom, bom, bom, bom, bom, bom, 
bom 
| went from toys to boys 
I'm glad about it 
All my friends are asking 
Why | hung up my roller skates 
They just don’t understand | got a new 
game to play 
Mama dear wants to know 
What’s come over me 
Since | gave up looking at the cartoons 
on TV 
You know from toys to boys 
| went from toys to boys 
From toys to boys 
| went from toys to boys. 


Now he’s my popeye 
And he’s my mickey mouse 
‘He taught me what the birds and the 
bees were all about 
That day I found out what fun little boys 
can be 
| made up in my mind no more toys for 
me 

You know from toys to boys 

| went from toys to boys 

From toys to boys 
| went from toys to boys. 


© Copyright 1971 by East-Memphis 
Music. 


SONGWRITERS 


NOW, you can have your song arranged, re- 
corded & manufactured at an unheard-of 
low price! Our staff specializes in helping 
amateur songwriters..Our talented arrangers 
are tops in all categories — including pop, 
rock, country, western, gospel, soul, etc. 


Your song will be arranged & recorded 
with an 8-15 instrument background, a vo- 
calist & background voices. You will receive 
100 ‘records to give to your friends, neigh- 
bors & to send to your favorite radio sta- 
tions. SEND FOR FREE DETAILS! 


PREVIEW RECORDS, Dept. HP-10 
6425 Hollywood Bivd., Hollywood, CA 


MOVIE POSTERS 


PRESSBOOKSsSTILLS sPROGRAMS 


Actual Posters Used By Theatres 


Thousands of Tities Available 
CATALOG $1.00 (Refunded with order) 


The Cinema Attic » Department 2G 


P.O. Box 7772 « Phila. 
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$15,000 CASH TOTAL 


HERE ARE SOME CLUES TO HELP 
YOU IDENTIFY THIS FAMOUS 
BUILDING: 

1. It is located in Washington, D.C. 
2. Practically all the Presidents of the 

United States lived here. 
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DON'T DELAY! ...... IT’S FUN! 
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WHOLESALE 


CARVIN Now Offers, PROFES- 
SIONAL 8 Channel PA Sound 
Power § 
Slaves, Horn Drivers, Altec 


Bass Amps, Guitar and Organ 
Amps up to 240 RMS (600 fae 
Watts Peok), High Powered & 

Compact Amps, Professional # 
Acoustic and Natural Maple & 
Solid Body Bass, 6, and 1283 
String Gyjitars, Steel Guitars, & 
Pickups, Parts, Etc. 


-Direct: Savings up to 55% in- e= 


cludes Factory — Warranties = 


and FREE Trial ?eriods. 

Send Postcard for — 
FREE 1973 CATALOG 
CARVIN CO. 


1112 Industrial, Dept. HP-3 
Escondido, Calif. 92025 


How to get your songs arranged, re- 
corded, distributed to radio stations. 
Write for FREE information. Ace Pub- 
lishing, Box 64, Dept. 3, Boston, Mass. 02101 


ES! 


io you recognize this famous landmark? If you do 
you can become eligible to win your share of 15,000 
dollars! 
We have completed the first half of this easy puzzie 
All you have to do is complete the second half by fil- 
ling in the missing letters. Example: The opposite of 
dry is wet so a “W" went in the first space on our 
half of the puzzle, The second clue is a picture of a 
so an “'H” went in the second box. 
After you have finished your half of the puzzle. fill in 
your name and address on the official entry blank. 
mail it to us along with 25c for Postage and Handling 
and you could be on your way to winning BIG 
MONEY! 


IT'S EASY! 
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LOVE IS WHAT YOU MAKE 
IT 


(As recorded by the Grass Roots) 


HARVEY PRICE 
DAN WALSH 
Love is, love is what you make it 
You can make or break it 
So don’t you run run and hide 
Said, love is, love is what you make it 
And if you make it with me 
We'll make it all right 
Hey hey hey. 
You've been told that love grows cold 
So you been holdin’ back 
But every word that you have heard 
Paints the picture black 
But | remember what my mama told me 
a long time ago 
She said: ‘Son, you'll reap what you 
sow.’ 
Hey hey hey. 

Lover don’t you run for cover 
Don’t run to your mother 
There’s no reason to get uptight 
Said, love is, love is what you make it 
And if you make it with me 
We'll make it all right. 

We can’t meet on a one-way street 
And hope to work it out 
‘Cause it takes two to pull it through 
And that’s what love’s about 
And | remember what my mama said to 
me a long time ago 
She said: ‘Son, you've got to reap just 
what you sow.” 

ti Hey hey hey. 
©copyright 1972 by Wingate Music 
Corp. 


DANIEL 


(As recorded by Elton John) 


ELTON JOHN & BERNIE TAUPIN 


Daniel is traveling tonight on a plane 
I can see the red tail lights heading for 
Spain 

Oh and | can see Daniel waving good- 
bye 


God it looks like Daniel must be the 


clouds in my eyes. 


They say Spain is pretty ‘though I’ve 
never been 

Well Daniel says it’s the best place he’s 
ever seen 


Oh and he sould know he’s been there 


enough 
Lord | miss Daniel 
Oh | miss him so much. 


PIANO PICKER 


(As recorded by the Carpenters) 
RANDY EDELMAN 


Everybody always asks me 
How | got to play so fine 
And friends I’m gonna tell ya 
It really did take some time 
Yes after years and years of practice 
And a case of real bad knees 
While the other guys were out playin’ 
with the football 
i was home bangin’ on the keys 
And it got me. 


Right where | am this is me playing the 
piano 
| hope ya like what | do 
It’s for you 

And I'll try to sing right too 

Na na na na nana nana nana na na 
na. 

I guess I’m really very lucky 

That | got this thing to play 
Cause it can really make me feel good 

even when it’s cloudy and grey 
Yes after years and years of practice 
Had awful allergies that made me 
sneeze 
Now the other guys were out playin’ 
with the girls 
And | was still home playin’ with the 
keys 
And it got me 
(Repeat chorus). 


©copyright 1971, 1972 by Hastings 
Music Corporation, New York, N.Y. 


Oh Daniel my brother you are older than 
me 
Do you still feel the pain of the scars 
That won't heal your eyes have died 
But you see more than | 
Daniel you’re a star 
In the face of the sky. 


Daniel is traveling tonight on a plane 
I can see the red tail lights heading for 
Spain 
Oh and | can see Daniel waving good- 
bye 
God it looks like Daniel must be the 
clouds in my eyes 
Oh God it looks like Daniel must be the 
clouds in my eyes. 


©copyright 1972 by Dick James Music 

Ltd., 71-75 New Oxford Street, London 

W.C.1, England. All rights for the 

United States of America, Canada and 

Mexico controlled by Dick James Music, 

Inc., 1780 Broadway, New York, New 
York 10019. 


FOLLOW YOUR 
DAUGHTER HOME 


(As recorded by Guess Who) 


B. CUMMINGS . 
D. MCDOUGALL 
G. PETERSON 
B. WALLACE 
K. WINTER 


Hey man, follow your daughter home 
Hey man, follow your daughter home 
Hey man, follow your daughter home 
Keep her out of trouble 
Follow your daughter home 
Staying out late in the bar with the bad 
men 
Follow your daughter home 
Keep her out of mischief 
Follow your daughter home 
What are the boys like she’s stayin’ and 
sleepin’ with 
Follow your daughter home 
Watch her 
Hey man, follow your daughter home 
Hey man, follow your daughter home. 


Keep her out of mischief 
Follow your daughter home 
What are the boys like she’s runnin’ and 
dancin’ with 
Follow your daughter home 
Is she still a virgin 
Follow your daughter home 
Staying out late with the boys past mid- 
night 
Follow your daughter home 
Tie her up 
Hey man, follow your daughter home 
Hey man, follow your daughter home. 


Keep her out of trouble 
Follow your daughter home 
Staying out late in the bar with the bad 
men 
Follow your daughter home 
Keep her out of mischief 
Follow your daughter home 
Asking lotsa questions ‘bout the boys 
she’s sleepin’ with 
Follow your daughter home 
Watch her, watch her 
Hey man, follow your daughter home 
Hey man, follow your daughter home 
Lovely young woman now 
Hey man, follow your daughter home 
Hey man, follow your daughter home 
Watch her 
Hey, follow your daughter home. 


©copyright 1972 by Cirrus Music, 

Toronto 5, Canada. All rights for the 

U.S.A. controlled by Dunbar Music, Inc., 

1133 Avenue of the Americas, New 
York, New York 10036. 


SAM WAYMON 
(continued from page 32) 


temporary music is just another 
phase | have to go through.” 

At an early age, he began playing 
religious music in the local churches. 
Unknown to his family, he also 
formed a rock group called ‘Way- 
mon and the Five Girls,”’ which 
played the local spots. After leaving 
Lane College, where he majored in 
music, he returned to Philadelphia, 
where his family had since moved. 
Doing the musical rounds, he soon 
became disheartened and decided to 
-go “straight.” 

He entered another school. This 
time majoring in business administra- 
tion. But he continued to play the 
local “church circuit.” 

His musical disillusionment came 
to a halt, when he received an 
invitation from his by-now-famous 
sister, Nina, to join her group. His 
famous relative had already establish- 
ed herself as “The High Priestess of 
Soul.”” And her skill and musician- 
ship were to play a significant part in 
Sam's “individualization,’’ both posi- 
tively and negatively. On the one 
hand, there were qualms about not 
wanting to cash in on his sister’s 
ticket. . .and doing it on his own. But 
he also realized that working with 
Nina and her group would be. a 
valuable experience for him in the 
future. He made his first appearance 
with Nina at the Village Gate in New 
York in 1966. They played to 
standing ovations for a month. 

But a lot of people were beginning 
to notice that the young man who 
accompanied Miss Simone on the 
organ, and also on vocals, wasn’t bad 
himself. That’s when he decided that 
he was not going to be known as 
“Nina's little brother.”” He was still 
developing his own individual thing, 
and it was this creative independence 
which prevailed. 

Sam continued to compose his 
own music while working with the 
Simone group. One of them, “It Be 
That Way Sometime,’’ was recorded 
by Miss Simone and received a lot of 
attention on the charts. Other artists 
became eager to do some of his 


music. Sonny Till scored very well 


with the Waymon single, “You're All 
| Need.” It was followed up with 
“Tears and Misery.’’ The Swordsmen 
took advantage of his talents when 
they recorded “Here | Am.”’ 


(continued on page 60) 


MOST AMAZING 
OFFER EVER MADE! 


That's right! We'll give you a FREE ring of your choice (or take 
both if you're really a ring nut) for only the price of postage and 
handling, just so we can introduce you to our fabulous new 

Super Values Discount Catalog. 


You can choose from two great rings on oe ae ae es 


Super Values, Dept.FR-3 
. Select style R7, the LOVE BAND -- a beautiful a 227 E. 45th St., New York, N.Y. 10017 
ring in bold silver design, perfect for expressing a 


f i This really is an incredible offer. Send me my FREE 
your feelings of love for that special someone or ring(s) right away. | have enclosed: 


for the whole human race. Or choose style R2, fi 
the PEACE BAND, in gold colored metal with @ rain rabid alas al ste ie epee tn 


cut-out peace symbol to really let the world know 
how you feel. Both are fully adjustable. Either | 
ting is yours FREE. You just pay 50¢ for postage P| NAME 

and handling. If you want both, just include 60¢ to 

cover the freight. You've never had a more amaz- | ADDRESS _- 
ing offer. So order your FREE rings today, | CITY 
because the supply can't go on forever. 


Limit one set per person. 


(Please print in ink. Do not tape coins) 


STATE ZIPS 


Also Send my SUPER VALUES DISCOUNT CATALOG. 
a 1 just might be interested in getting Jewelry, Posters, 
Incense and other great things at SUPER-LOW PRICES. 


“UNBELIEVABLE, 
hae BUT 


you a FREE 
pendant of your choice (or both, 
if you’re really a jewelry nut) for only the 
price of postage and handling, just so we can 
introduce you to our fabulous, new SUPER 
VALUES DISCOUNT CATALOG. 


You can choose 
from two great pendants. 


Select style R3, HEART - a delicate, gold 
colored heart carries your torch for the 
world to see. Or choose R4, PEACE 
SYMBOL, a cut out message of peace 
radiating a beautiful and decorative mes- 
sage. Both pendants are suspended on 
their own 24 inch tink chain and either 
is yours FREE. You just pay 50¢ for 
postage and handling. If you want both, 
just include 60¢ to cover the freight. 
You've never had a more amazing offer, 
so don’t miss out. So order your FREE 


Super Values, 
Dept. FJ-3 
227 E. 45th St., New York, N.Y. 10017 
This really is an incredible offer and | must be absolutely 
thrilled with my jewelry or | may return it for a full refund. 
Send me my FREE jewelry right away. | have enclosed: 

50¢ send me (check only one style) L) R3 or  R4 

60¢ I’m really a jewelry nut. Send me both R3 and R4 

(Please print in ink, Do not tape coins) 


pendants today, because the supply can’t NAME 
go on Forever. ADDRESS 
Limit one set per person. CITY. STATE___zIp. 


Also Send my SUPER VALUES DISCOUNT CATALOG. 
{ just might be interested in ee coban naa Posters, 
incense and other great things at SUPER-LOW PRICES. 
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SUPER VALUES 227 East 45th St., N.Y., N.¥. 10017 


DO ME 


(As recorded by Jean Knight) 


WARDELL QUEZESQUE 
ALBERT SAVOY 


Do me baby like you wanna 
Do me baby if you’re gonna 
Love me boy any way you can 
Do me like a natural man. 
Now this ain't nothin’ but another thing 
Oh, what you've got boy 
Let me show you what it’s gonna bring 
Do me do me do me like you wanna 
Do me do me do me like you’re gonna 
pop that thing 
Don’t turn me loose don’t stop me now 
Cause it ain’t no use 
The job you're doing is from nine to five 
Ain’t got no time to shuck and jive. 
All is well baby ain't nothing lost 
And if you like what you're doing 
. Boy you've got to pay the cost 
Do me do me do me like you wanna 
Do me do me do me like you're gonna 
Every man sho’ ought to be like you 
What you've got now is hard to find 
And I’m so glad | can say you’re mine. 
©copyright 1972 by Malaco Music Co. 
and Music Score Music. 


GOOD MORNING, HEAR 
TACHE 


(As recorded by Diana Ross) 


IRENE HIGGINBOTHAM 
DAN FISHER 
ERVIN DRAKE 
Good morning, heartache 
You old gloomy sight 
Good morning, heartache 
Thought we said goodbye last night 
I turned and tossed until it seemed you 
had gone 
But here you are with the dawn 
Wish I'd forget you but you're here to 
f stay 
It seems I met you when my love went 
away 
Now ev'ry day | start by saying to you 
Good morning, heartache what's new? 
Stop-haunting me now 
Can't shake you no how 
Just leave me alone 
r I've got those Monday blues straight 
through Sunday blues 
Good morning, heartache here we go 
Sr eT hae es Agealn Bye 
Good morning, heartache 
You're the one who knew me when 
Might as well get used to you hanging 
around. 
Good morning, heartache sit down. 
OCopyright 1946 by Northern Music 
Corporation. 


NOAM EE of SOME Risiias 


DON’T LEAVE ME STAR- 


VING FOR YOUR LOVE 
(As recorded by Holland, Dozier) 


HOLLAND 
DOZIER 
HOLLAND 
Take me back, baby 
Let me feel your arms around me 
Let me hold you close and make you 
mine again 
You know that I still love you 
Got to have you baby 
You know that I still need you 
| need you baby 
Oh don’t leave me starvin’ for your love, 
baby 
Don’t let me feel the pain 
Don’t leave me starvin’ for your love, 
baby 
Don’t let daddy feel the pain. 
You know | care 


ONE LESS SET OF 
FOOTSTEPS 


(As recorded by Jim Croce) 
JIM CROCE 


been runnin’ away from 
somethin’ we both know 
We've long run out of things to say 
And | think | better go 
So don’t be gettin’ excited 
When you hear that slammin’ door 
Cause there'll be one less set of 
footsteps 
On the floor (in the morning.) 
And we've been hidin’ from somethin’ 
That should have never gone this far 
But after all it’s what we've done 
That makes us what we are 
And you been talkin’ in silence 
But if it’s silence you adore 
There'll be one less set of footsteps 
On the floor (in the morning). 
Well there'll be one less set of footsteps 
On the floor 
One less man to walk in 
One less pair of jeans on your door 
One less voice a-talkin’ 
But tomorrow's a dream away 
Today has turned to dust 
Your silver tongue has turned to clay 
And your golden rule to rust. 


We've 


Well if that’s the way that you want it 
That's the way | want it more 
Well there'll be one less set of footsteps 
On your floor (in the morning). 
Well there'll be one less set of footsteps 
on your floor 
One less man to walk in 
One less pair of jeans upon your door 
One less voice a-talkin’. 

©copyright 1972 by Blendingwell 
Music, Inc./Wingate Music Corp. 


Gave you love everytime you wanted 
me there 
Sweet baby let me back in your arms 
again 
You know that I still love you, love you 
idle baby 
You know that | still need you 
I need you baby 
Oh don’t leave me starvin’ for your love, 
baby 
Don’t let me feel the pain 
Don’t leave me starvin’ for your love, 
baby 
Don’t let daddy feel the pain 
Because I’m afraid, I’m afraid baby 
Can’t face another day without you 
I'm afraid baby got to have you by my 


side 
I'm afraid don’t leave me starvin’ for 
your love, baby 
Don’t let daddy feel the pain. 
©copyright 1972, 1973 by Gold Forever 
Music, Inc. 


KNOCK, KNOCK WHO’S 
THERE? 


(As recorded by Mary Hopkin) 
GEOFF STEPHENS 
JOHN CARTER 


Tears of rain run down my window 
pane 

I’m on my own again good evening sor- 
row 

Sit and dream of how things might have 
been 

And as I close my eyes | get the strangest 

feeling. 

Knock, knock who’s there? 
Could this be love that’s calling 
The door is always open wide 
Knock, knock who’s there? 

Now as the night is falling, take off your 
coat and come inside 
La la Ia la Ia Ia Ia Ia Ia Ia Ia Ia Ia Ia Ia bo 
la la la la la. 


Climb the stair and then | say a prayer 
For someone who could share my 
situation 
But instead as | lay down my head 
| have to leave it all to my imagination. 
Knock, knock who’s there? 
Could this be love that’s calling 
The door is always open wide 
Knock, knock who's there? 

Now as the night is falling, take off your 
coat and come inside 
Oh wo take off your coat and come in- 
side. 

Copyright 1970 by See Saw Music Ltd. - 
London. Sole Selling Agent Peer Inter- 
national Corporation, 1740 Broadway, 
New York, N.Y. 10019. International 
Copyright Secured. All rights reserved 
including the right of public per- 

formance for profit. 
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PLAY GUITAR 
REN; ed IN 7 


“OR MONEY BACK 


* In this Special Introductory offer 
r=" you get ED SALE'S famous Secret 
j System worth $4.00 which shows you how 
" to play a beautiful song the first day and 
: any song by ear or note in seven days! Con- 
tains 52 photos, 87 finger placing charts, etc., 
lue 110 popular and western songs, (words and music) ; a 
1,00 Chord Finder of all the chords used in popular 
music; a $3.00 Guitarist Book of Knowledge; and the 
extra special $1.00 value NEW wallet size Tuning Device 
for tuning any gultar by ear. 
Total Value $9.00—Now 9298 seND NO MONEY! 
Just send your name and address. On dellvery pay post- 
man $2.98 plus C.O.D. postage. Or send $2.98 plus 25¢ 
shipping and handling charges with order to save C.O.D. 
costs. (Sorry, no C.O.D. outside Continental U.S.A.— 
remit with order.) Money back Guarantee. 


ED SALE Studio 313-H Avon By the Sea, N.J. 07717 


7 EL 


242 x 3%2 photos on silk finish $ 
portrait paper. Send photo or snap- 5 
shot. Any photo copied. Fast ser- ¢ : 
vice. Satisfaction guaranteed. | handling 
Send cash, check or Money Order 
ANY PHOTO for $1.25. No limit. One pose per order. Your 
coPIED original returned. Send today and we will in- 
Color or clude 2 free coupons, good for 50¢ cash on 
Black & Wintec future orders for you and your friends. Billfolds 
will be black and white unless you wish full 
color at 20 for $2.25. 


2 DEAN STUDIOS 
Dept. C7 913 Walnut St., Des Moines, lowa 50302 


BEA POP” SINGER! 


in only a few short weeks you can 


( learn to become a ‘‘pop’’ singer 
for social affairs, radio, TV, night MOST FANTASTIC 
clubs. Popularity, new friends, gay 
parties, career, extra money. Write 


OFFER EVER! 
for FREE information everyone who 


likes to sing should have. at HEL 100 DECALS 


SONG STUDIOS, Dept.203-T; Rockport, Mass.01966 
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Decorate all your letters and things 


PLAY DRUMS 
LIKE AN 


EXPERT 


Incense oils =candles 
How to play drums in a small combo. Covers 
rock, pop, country, and jazz. Everything 
clearly explained on long play record plus 


Send 50¢ for our Complete OCCULT Supplies 
Catalog, and get a generous sample of a 

uniquely bewitching Love Perfume...Free! 
EXCELSIOR 7471 Melrose Ave. Dept B61 lL os Angeles, 90046 


printed instructions No music knowledge 
needed. Instruction entirely by ear. Listen to 
record and copy beats. Each beat played 
slowly first so you can hear exactly what to 
play. Then each beat played at proper speed. 
Gives secrets of improving speed and 
coordination and tips on soloing. Your play- 
ing must improve or your money-back. Send 
no money! Just name and address. Pay post- 
man $3.98 plus C.O.D. postage, or send $4 
with order and I pay postage 


DRUM EXPERT - Box 12167-LT 
St. Petersburg, Fla. 33733 


4K SINGERS © GROUPS OF 
MAKE A HIT RECORD 


We offer promising talent recording and pro- 
motion. We provide ultra’ modern. studios, 
producers, arrangers, musicians, national dis- 
tribution. We place direct with major labels. 


Auditions held in your own home town. 
Send us your name, address, age and home 
phone number. Do not send material. 


i OMEGA SOUND INC. 


SONGWRITERS 


WE PLACE DIRECT 
WITH MAJOR LABELS 
Write a song 50/50. No collaboration 
or publishing fee. Guaranteed record 
release on accepted material. Do not 
send material. 


OMEGA SOUND INC. 
1831 Chestnut St., 10th Floor 
Dept. SW 
Phila., Pa. 19103 -' (215) 561-1636 


1831 Chestnut Street, 10th Floor Dept. R 
Philadelphia, Pa. 19103 (215) 561-1636 


3 


THE NUTTIEST, 


Is what you get when you read our informative, 
factual booklet on records, songs, publishing, 
recording. Write for FREE information. 


_ MUSIC WORLD, Box 103, Sharon, Mass. 02067 


(a PLAY LEAD GUITAR 
i _& LIKE AN 


% EXPERT 


a LU 


aa the facts! With son with this fabulous FREE gift. 
songs or uide. How to get od » Imagine, you'll receive. 100 STHCKUMS including 


Love, Sealed. With A Kiss, Feet, a// the Signs. of the 
Zodiac and many, many more absolutely FREE. 
We are making this crazy decal offer only so we may 
introduce you to our exciting new DISCOUNT SUPER 
VALUES CATALOG filled with jewelry, posters, 
incense, novelties, etc..Don't miss out, send for your 
100 STICKUMS today. “Please include 50¢ for postage 
and handling. © 


1973, Canyon House 


Rock, Pop, Western 
How to play lead guitar in a small combo. Covers 
rock, pop, country-western. Everything clearly 
explained in diagram form. Improve your playing 
fast. Explains how to play by ear. Covers lead 
chords, runs, intros, endings, improvising, back- 
ground work, and arranging. Instant transposing 
explained. Change any song into any key in- 


f gs and 
Must for be ays in demand. A 


SSS Se SS GS a ES Se GS Ge 
MAIL TO: SUPER VALUES, Dept.FD-3 
227 East 45th Street, New York, N.Y. 10017 


stantly. How to develop your own style and a  Eedpeed pr eae SES len Aebeacalmadl A 
professional touch. Tips on making your entire i (PLEASE PRINT IN INKi- DO NOT TAPE COINS) j 
band sound better. Your playing must improve 
or your money-back. Send no money! Just name ] cS | 
and address, Pay postman $2.98 plus C.O.D. WOME 
postage. Or send $3 with order and I pay postage. | ADDRESS | 
LEAD MAN, Box 12167-HP, St. Petersburg, Fla. 33733 | City STATE zip _J 
— 6S SSS Ss 2 GED EES GS SE ee Ge 


SOUL SONG 


(As recorded by Joe Stampley/Dot) 


GEORGE RICHEY 
BILLY SHERRILL 
NORRIS WILSON 
You’re my soul song 
My everything that | do song 
My pick-me-up-when-I’m-blue song 
That’s why I sing all the time 
You’re my soul song. 
And that’s why I call you my solid gold 
song 
Nothin’ in this world could ever go 
wrong 
As long as you are mine 
Never in the world have | seen anybody 
like you in all my time 
You give me a feel good feelin’ through 
and through 
And it’s so fine 
I'm up with the sun ‘cause | don’t 
wanna waste it 
I love you so much | can almost taste it 
1 can’t sit still when | look up and see 
you comin’ 
I start hummin’ (mm). 


You're my soul song 
My keep me safe from all harm song 
My shelter from the storm song 
That’s why | sing all the time 
You’re my soul song 
My keep me warm when I’m cold song 
Nothin’ in this world could ever go 
wrong 
As long, as you are mine. 


©copyright 1972 by Al Gallico Music 
Corp. and Algee Music Corp. 


WHO GETS YOUR LOVE 


(As recorded by Dusty Springfield) 


DENNIS LAMBERT 
BRIAN POTTER 


In your sleep you've been talkin’ 
Callin’ every other name but mine 
And that’s not a very encouraging sign 
In my arms, you've been restless 
Thinkin’ ‘bout somebody else while 
holdin’ me 
Well, if you want me to set you free 
You don’t have to ask for my permission 
What was once a house is a broken 
home 

| can do without an explanation 

You don’t have to spend tonight alone 

Who gets your love when I'm gone 
Will she kiss you with her eyes 
Choose your ties, keep your pillow 
warm 
Oh, tell me, who gets your love when 
I'm gone 
When | move into the house, 

Down the street where | started from 
Oh, who gets your love. 


ARADET ISON 


OVIN YOU u f 


OLD HABIT 


(As recorded by Jim Weatherly) 
JIM WEATHERLY 


Though it’s long been over between us 
Not a day goes by that you don’t cross 
my mind 
Someone’s always askin’ me about you 
And | almost slip and say that you're 
just fine 
Can’t get used to not seein’ you beside 
me 
Every morning when | awake 
Lovin’ you is just an old habit and old 
habit’s are sometimes hard to break. 


| often go to a movie that I’ve seen 
Just because | saw it with you 
When the ticket lady asks me how many 
Without thinking | almost say two 
I guess that might seem kind of silly 
After all it’s such a silly mistake 
And lovin’ you is just an old habit 
And old habits are sometimes hard to 
break. 
| recall when it was all beginning 
How we'd sneak in the drive-in 
With a six pack on the floor 
Thinkin’ we were gettin’ by with 
something 
It’s sad to think that we don’t laugh like 
that anymore 
Stilll I'd like to hold you once again 
Just for old times’ sake 
Cause loving you is just an old habit 
And old habits are sometimes hard to 
break. 
© 
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People talk | hear rumors 
My imagination runs away with me 
Gonna lose you eventually so I'll go 
Make it easy, give you back the need 
that | don’t satisfy 
Maybe she will better than | 
Who gets your love when I’m gone 
Will she let you stay in bed rub your 
head 
Take the pain away 
Oh, tell me, who gets your love when | 
leave 
When I've said my last goodbye 
You'll know why I just couldn't stay 
Oh, | just couldn't stay tell me 
Who gets your love when I’m gone 
Will she kiss you with her eyes 
Choose your ties, keep your pillow 
warm 
Oh, baby, who gets your love when I’m 
gone 
When | move into the house down the 
street 


©copyright 1972 by Trousdale Music 
Publishers, Inc. and Soldier Music, Inc. 


YOU’VE CHANGED 


BILL CAREY 
CARL FISCHER 
I've an awf'lly funny feelin’ that this 
thought that’s been a stealin’ thru by 
brain is not to be ignored 
But to really tell the truth 
Though I’m not a well known sleuth 
| honestly believe that you are bored. 
You've changed that sparkle in your 
eyes is gone 
Your smile is just a careless yawn 


You're breaking my heart you've 
changed 
You've changed your kisses now are so 
blase 


You're bored with me in every way 
| can’t understand you've changed 
You've forgotten the words ‘I love you”’ 
each memory that we've shared ° 
You ignore every star above you 
| can’t realize you ever cared. 
You've changed you’re not the angel | 
once knew 
No need to tell me that we're through 
It's all over now you've changed. 


©Copyright 1942, 1943 & 1947 by 
Melody Lane Publications, Inc., 1619 
Broadway, New York, N.Y. 10019 Inter- 
national Copyright Secured. All rights 
reserved including the right of public 
performance for profit. 


BOO, BOO, DON’T CHA BE 
BLUE 


(As recorded by Tommy James) 


TOMMY JAMES 
BOB KING 

Boo, boo don’t ‘cha be blue 

I'm comin’ back to you 
Boo, boo, don’t ‘cha be blue 
There’s sometin’ | gotta do 
Boo, boo don’t ‘cha be blue 

| hate to leave this way 

But if | heard your voice | just might 
stay. 


I'll leave my love behind me in the 
corner by the door 
With the funny cards you bought me at 
the five and ten cent store 
When the sunshines on your pillow 
And you turn and I’m not there 

Don’t you think that | don’t love you 
Don't you think that | don’t care oh. 


Oh, | was headin’ for the highway 
Till your love got in my way 
Just thought I'd love and leave it but 
you made me want to stay 
Sometimes chasin’ rainbows is the 
hardest thing to do 
But whatever's at the end my love 
I'll bring it back to you. 


© Copyright 1973 by Big Seven Music 
Corp. All rights reserved. 
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KEITH JARRETT 
(continued from page 48 ) 


highlighted 1972 for Jarrett: he | 
youngest 


became one of the 
composers ever to receive a Guggen- 
heim Fellowship in composition, and 
he signed a new recording contract 


with Columbia Records. The Jarrett 


“noise” was beginning to be heard. 

The first album recorded under 
the contract with Columbia is 
entitled: “Expectations.” It is by far 
the most important work as vet 
issued by Jarrett. 


pieces, Jarrett is heard on the piano 


and soprano” saxophone. Jarret’s 
heavy jazz flavor is prevalent, 
however in spots there is an 


interesting injection of rock. 

Jarrett apparently, is too good a 
musician to get stuék in one musical 
bag. His seasoning musically, is so 
extensive that he can easily use the 
best elements of ali forms of music 
and filter it into his own trip. 
Successfully. It is exactly this 
musical flexibility which is essential 
in the growth of any musician. 
Currently, Jarrett is working on a 
new album which is to be recorded 
by various chamber groups. The 
American Brass Quartet is among 
them. He will be composing and 
arranging each piece. This album 
should prove to be another welcome 
illustration of the man’s creative 
diversity. 

Jarrett has beén lucky as a result 
of the revival of mass interest in 


a progressive music. It has helped him | 
- fo reach twice as miany listeners, as _ 


would have been possible ten years 
ago. He is fortunate too, in that he is 
still quite young. Progressive jazz has 


always been a rather e olusive oD 


to new-comers. 


The ‘elder-statesmen of jazz are 
still’ very much alive” and holding 


“ cial, Jatrett can ‘hole in own, 


very well anced Nis s seniors. . at 


Hi slement or burpiiee. 


. ly. Jarrett’s versatility and inventive- 
ness will insure his followers of a 


. very exciting experience in music. 


One can be sure that the man will 
definitely be making a lot more 
noise. And very welcome noise. @[> 
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In addition to | 
composing and arranging all of the 


"Sontadnier 
pleasantly. . .other times unpleasant- _ 


‘SAM WAYMON 
(continued from. page $5) 


His abilities ‘as a singer iy 
performer | ‘were. “beginning to 


exhibited on a national basis. He was 
contracted by RCA, for whom he 


recorded “Hey, Love.” It w 
own composition a | 


scored well enough ee ‘offers of 
appearances, film scores and record — 


addition to “Bessie,” 


of doing some music for “Sesame 
Street” and “Children’s Wo (yy) 
_ on educational television. T: 

now being. discusse 


the ‘‘Blood’’ Score. At pres 


labél has not been determined. ‘It wil : 


probably be either 
Paramount. He is. 
selection of his | 


MGM 


performed by himself, “as an LP 


release. 

And if that isn’t enough. -once 
“Blood’’ is released th 
see Sam in a whole. new 
addition to composing the score, 


Sam acted the oe of a minister of a) 


Gospel church, 


“attended a recent ee 


film practically freaked 


made his entrance. Totally natural 
and uninhibited, it was difficult to | 


believe that this was his fi 
experience. He. wants. to co 


act, and having done so wel 


first film, he will also have a 


important part in “‘Bessie.”’ i 
His musical frame of ef 


_will soon undergo another change. 
trip is planned for mid ‘73, to. 


Morocco, where he will study 


_Mid-eastern music. Although school: 
_ed in bible musi ne 


leaves himself open 


music. Among the classics, he prefers _ 
Bach and Beethoven. Among his 


contemporaries, he bsp: digs A 
Green, _ Roberte ck 


Beatles. And oh yes, 


Sam Waymon has oune his own 
voice and is intent on a 


know him, as we 


| ady 


DAVID BOWIE 


(continued from page 6) 


In this era of the “super-freak”’ we 
are continually besieged by scores of 
eager entertainers. ..one more. out- 
rageous than the next. One could 
almost hope for a revival of interest 
in Patti Page or Eddie Fisher. They 
were corny, but who would ever 
doubt their sincerity? 

The most touted musical Quasi- 
modo to enter the arena is a young 
Englishman, David Bowie. To say 
that Bowie makes Alice Cooper look 
like the Lennon Sisters, would be 
minimizing Bowie’s’ effect. He 
assaults the senses from every angle. 
The sound, the visual, the sexual, the 
absurd, the angry,, the ridiculous. . .It 
is so bizarre—so strange—you’re left 
with the impression that this has got 
to be the beginning of something 
new in music—or the end of 
everything in the rock world. 

His following and his record sales 
have become too significant to 
merely chalk off another freak. 
Something very definite is happening 
within the musical world, and 
whether it’s a new movement or 
utter destruction is a _ legitimate 
question. The emergence of a 
performer like Bowie is telling us 
something. And even if we don’t dig 
it...we had better listen to it. At 
least check it out. 

Born David Jones in the London 
suburbs, his upbringing could be 
viewed as standard non-poor in the 
non-affluent London milieu. He 
dropped out of high school to study 
the sax and Tibetan Buddhism. There 
was some brief work as a commercial 
artist. This soon proved to be a 
hassle. It was after this that he 
formed David Jones and the Lower 
Third. But he soon changed his name 
to David Bowie, due to the Monkee 
of the same name. The group became 
David Bowie and the Buzz. Their 
thing developed into progressive 
blues and maximum amplification. 

Not receiving too much notice, 
Bowie decided to go out on his own. 
With his 12-string guitar and 
cabaret-style songs, he accepted gigs 
in and around London as a solo 
artist. Shortly afterwards, he made 
his LP debut, “Love You Till 
Tuesday” on the Deram label. Four 
albums later, we find that David 
Bowie has come to the forefront of 
the new music of the 70s. 

His move to RCA resulted in the 
highly acclaimed “Hunky Dory” 
album. It received unanimous huzzas. 
He followed it with the equally well 
received “The Rise and Fall of Ziggy 
Stardust and the Spiders From 
Mars.” The Los Angeles Times raved, 


“A strong, moving, powerful piece of 
rock and roll.” 

The most interesting of comments 
was made by Nancy Erlich in the 
New York Times: “The day will 
come when David Bowie is a star and 
the crushed remains of his melodies 
are broadcast from Muzak boxes in 
every elevator and hotel lobby in 
town.” 

Speaking of his personal concept 
of music, Bowie said, “What the 
music says may be serious, but as a 
medium it should not be questioned, 
analyzed or taken so seriously. | 
think it should be tarted up, made 
into a prostitute, a parody of itself. 
It should be the clown, the Pierrot 
medium. The music is the mask the 
message wears. . .music is the Pierrot, 
and |, the performer, am_ the 
message.” 

This year has been the biggest in 
Bowie’s career. It’s obvious that his 
star is rising. Starting a series of gigs 
in the United Kingdom, and 
eventually the United States, he has 
received an incredible amount of 
attention. A UK writer described the 
Bowie effect, ‘‘Bowie. . dressed first 
as Harlequin meets Startrek, and 
then in Garboesque white satin. He 
has a painted white face, a haircut 
from Clockwork Orange and moves 
like a marionette. For the next few 
months his picture will be in every 
magazine. And yet, amazingly 
enough, he is a remarkable per- 
former!’”’ Disc, a music publication, 
reviewed “Ziggy Stardust’: “The 
music stands up on its own as some 
of the best rock to arrive on our 
minds for years.” 

The music is being as well received 
as the entertainer. From a pure rock 
point of view, it is old-schooi in 
style. Unsophisticated, almost primi- 
tive at times, it is a distinctly harsh 
sound. And yet, combined with. the 
Bowie lyrics, which attest to a rather 
cosmic cynicism, it works. yi 

The real question is, for how 
long? Bowie has hit on an incredible 
musical gimmick. But it is a gimmick 
despite the fact that underneath all 
of it, there are traces of a competent 
musician. His big number now, it 
would seem, is to come up with 
something new...and fast! Absurd 
novelty in any art form is a 
precarious thing. It can either lead 
into marvelous experimentation (as 
with the Beatles) or it can burn itself 
out. Musically, those that stay in the 
same bag in which they started... 
wind up with an empty bag. Bowie’s 
flexibility remains to be seen. 

Presently, he has good reason to 
be secure. His timing is sharp. His 
attitude that the performer rather 
than the music he makes is more 
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pertinent. ..is correct. At least for 
now. We have experienced a long list 
of super-charged musical personal- 
ities in recent times: Joplin, Hendrix, 
Dylan, Mick Jagger, Sly Stone. With 
all of them, ultimately the music 
became secondary to the personality 
itself. Janis Joplin would have 
emerged, if she had never sung a note 
in her life. It so happened that the 
expression was musical. Bowie, not 
yet in that league, is approaching the 
same kind of status. 

The difference, though, is that 
today’s aura is much changed. The 
sixties are over. The war is 
second-page news. There hasn’t been 
a race-demonstration of any signifi- 
cance in a few years. Richard Nixon 
is still President. And the “drugged 
generation” has dried itself out to a 
large degree. The frenzy is still there, 
but the mood is definitely subtler. 
This mood must affect popular 
music. As cinema has become 
practically a “‘starless’’ medium, it 
wouldn’t be too surprising if the 
music industry followed suit. It 
could be that Bowie is the 
hangman—the end of a musical era. 

If it is a reasonable supposition 
that the era of the musical 
super-freak is over...then David 
Bowie had better throw out his false 
eye-lashes, sit down...and start 
writing some serious music. The 
potential, as mentioned before, is 
there. However if the _ public 
continues to pay homage _ to 
‘super-freaks,’ Bowie hasn’t a prob- 
lem in the world. That being so, we 
should prepare ourselves for legions 
of Bowie imitators to hit the scene 
very shortly. The sale of sequins will 
skyrocket! 

There you have it—David Bowie— 
prophet or hangman? Either way, it 
would be a fair assumption that 
somewhere, David Bowie will be 
sitting in a corner all by himself... 
laughing! 


CARLY SIMON 
(continued from page 14) 


The result was not only a lot of good 
music in general, but proved a very deep 
and lasting influence on music itself. And 
not the least of those influences is Carly, 
herself. She isn’t exactly in the front rows 
of Women’s Lib when it comes to 
demonstrations, and she doesn’t think so 
much about “finding” herself as “being” 
herself, especially when it comes to her 
music. She doesn’t mind bending :to one’s 
influence if it will make her a better 
musician, and she will bow to no one’s 
influence if it hurts her music. Besides, 
says Carly, the influences on her musical 
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style have been so varied—part of what 
makes her music so universal—and so 
ingrained from earliest childhood, it would 
be hard to change the woman and 
musician Carly Simon is today. 

Carly’s life has been decidedly musical 
right from the beginning. ‘I was born into 
a family that already had a way with 
tunes,” she says. “My mother sang 
‘Lullaby and Goodnight’ until dawn, while 
my father played Chopin and Beethoven 
on the piano. Mom gave up the Lullaby 
Syndrome just in time to get us all (3 girls 
and a boy) into Gershwin, while my 
father, still bent on classical infiltration, 
started us on Wagner. Definitely a conflict 
of interest.” 

But there was to be still more of a 
conflict of musical interests when Carly 
began to attend school. “Pete Seeger was 
our first music teacher at a little school in 
Greenwich Village,” she remembers. 
“Radical folk songs about roosters singing 
‘cock-a'doodle-doo’ are what we brought 
home to parents, then deeply into Cole 
Porter and Stravinsky.”” 

She deeply believes that the diversity of 
musical styles that she experienced as a 
child helped shape her future career. 
‘With a little education and a lot of 
fooling around, my oldest sister and | 
became folk singers and put out a couple 
of albums while we were still in college.’’ 

But fate stood in the way. ‘Our career 
faintly flourished,” she says, “until a 
psychiatrist married my sister and left me 


alone with my songs and a basic desire to 


record for Elektra. There were other 
things that happened between then and 
now, music-wise, but they didn’t make me 
at all happy.” 

Carly’s first album for Elektra, a 
long-time dream fulfilled, was titled 
simply “Carly Simon,” and its sounds and 
styles are as diversified as Carly’s 
background—folk, jazz, pop, classical and 
rock. 

Her reception by music critics all over 
the country has been unanimous in its 
enthusiasm. In her review of an 
appearance which Carly made at the Bitter 
End in New York, Ann Tan of the Village 
Voice wrote, ‘She has a voice that ranges 
from the mellow lower register to pure 
and true soaring soprano, a voice that has 
body and a husky kick with a slight nasal 
overtone, when it handles a country song 
with the authority of a Linda Ronstadt. A 
voice that takes on the purity of a boy 
soprano for a quasi-classical lyric and 
becomes down-home and funky for good 
old rocking and rolling. Add to this voice 
the taste and musicianship — that 


instinctively knows what the sound should 


be and how to get it, and mix in the kind 
of poise seldom seen even on seasoned 


veterans.” 

Following her first album for Elektra, 
Carly released her second entitled: 
“Anticipation.” It quickly rose to the top 
of all musical charts. A single of the title 
song put her in the top ten. . 

The latest Elektra LP is titled “No 
Secrets.” Although, just released, it is 
already quickly climbing the charts. 

The voice, the professionalism, and the 
musicianship have all contributed to the 
total appeal. Probably the most important 
factor is her discrimination in selecting 
material which is perfectly suited to her 
abilities. The bulk of it is her own. The 
lyrics are personal, yet they never seem to 
get sticky. They are all reflective of the 
universal woman. In her own song, 
“Reunions” she sings: ‘But no one even 
comments/ except to say/ Goodbye?/ And 
| don’t know if I'll see you again.” 

The impact of the woman's 
individuality is obvious, even at this stage 
of her career. Her own comments on the 
‘identity’ of Carly Simon reveal an 
amazingly intelligent and complex 
personality: “If | start thinking about who 
is the real me, then that’s all of a sudden 
trying to minimize who | am. | think that 
the really healthy people don’t worry 
about who they are. They just exist. As- 
long as the question comes to my mind, 
‘Am | that?’.. then | am. But if | try to 
put labels on it...” 

“Also, \’m different with different 
people. Different people bring out 
different things in me. One of the things 
I’m more sure of lately about myself is 
that I’m strong. . .a strong personality. But 
| have gone through periods in my life 
when I've been very indecisive. | think 
being able to make decisions is one of the 
things that makes a person mature. | think 
being able to make decisions is extremely 
important... rather than to just let life 


“flow at you. 


Carly’s recent marriage to singer James 
Taylor will undoubtedly introduce new 
dimensions into her work. Taylor, a strong 
personality himself, and certainly an 
important musical force, has been an- 
influential presence in her life, even prior 
to their marriage. It would be reasonable 
to assume that the union will in no way 
threaten _—either’s uniqueness. The 
chemistry of one strong personality 


‘reacting to another has produced some of 


the best works of creativity we know of. 

It will be very interesting to observe 
how this mutual creative stimulation will 
show itself in their music. Whatever, it is a 
fair guess that Carly is her own woman. 
The added influence of Taylor should only 
enhance what is hers already. The lady 
was; is, and will always be, distinctly Miss 
Carly Simon. 
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Acoustic’s new Model 845 is a three 
piece p.a. system which features the all 
new 840 control unit and two Model 805 
speaker systems. 

The Acoustic Model 840 mixer has 6 


channels with each channel having 
individual Omnijac input which will accept 
any impedance, channel mute switch, 
volume control, cut and boost treble 
control and cut and boost bass control. 
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Master controls include a master mute 
switch, master volume, master reverb, 
master treble, master bass, VU meter anda 
footswitch for reverb. 

The 840 top features a four section 
continually variable equalizer which can 
be used for both compensating room 
acoustics and eliminating feedback. 

Four rotary pots provide cut and boost 
over the critical frequency bands for 


ACOUSTICS 3 
CHANNEL 


RA 


complete control over the total sound. 
Output is rated at 100 watts RMS at 1% 
distortion into 2 Model 805 speaker 
systems. 

The 805 speaker system uses a new 
lower profile construction with six 6’x9" 
drivers in each cabinet. The Acoustic 845 
p.a. system utilizes new wiring techniques 
to reduce servicing problems and insure 
continuous reliability. . 


Among four new Kasino amplifiers 
announced today by Kustom Electronics, 
Inc., is “Fever,” a 400-watt system that is 
bound to catch the attention of lead 
guitarists everywhere. 

In addition to its power and controls, 
Fever is unique in that it has a bi-amp 
feature—actually two amps in one. Chuck 
McKinney, vice president of sales, explains 
that one amp captures the high 
frequencies and pushes them through ‘a 
special 150-watt high frequency horn. The 
lower signals are captured by the second 
amp and powered through the four 
250-watt 12-inch speaker system. 

This is the professional way to control 
the mix between speakers and horn. This, 
plus Kasino’s new ‘“‘drive’’ control, puts 
the Fever ahead of anything in its class. 

The other three new Kasino amplifiers 
also have “drive” control. 

This gives the artist the full range of 
true, clean sounds, mild distortion or full 
overdrive of the pre-amp. 

In addition to a master volume control 
which simultaneously raises or lowers the 
output of the entire system, the added 
horn volume control may give even more 
power to the higher registers. 


_KUSTOMS KASINO ‘FOUR 


FEVER — Kasino’s 
top - of - the - line 
guitar amp: 400 
watts, four 12-*ich 
speaker- 4 high 
fi ,aency horn. 


NATURAL — New 
Kasino 150-watt 
bass amp with one 
15-inch speaker. 


Fever also has fuzz effect, fuzz level, 
bass, mid-range, treble, speed and depth 
for tremolo, reverb intensity and reverb 
tone, and boost effect. 

This is one amp that goes all the way 
across the sound spectrum, whether it’s 
whispering or pushing out all 400 watts. 
We are certain it beats anything in its class. 

Other new Kasinos in the lineup are 
another lead amp and two bass amps. The 
guitar amplifier is Little Joe, a 250-watt 
system with four 12-inch speakers. Except 
for the bi-amp and high frequency horn, it 


| Dear Sirs: 


529 Fifth Ave., N. Y., N. Y. 10017 


I would like more information aboyt 


LITTLE JOE — New 
Kasino guitar amp 
with four 12-inch 
speakers and 250 
watts of power. 


SNAKE EYES — a 
250-watt bass amp 
with two 15-inch 
heavy duty 
speakers. 


features the same controls as Fever. 

The new bass amps are: Natural, a 
150-watt system with one 15-inch speaker; 
and Snake Eyes, a 250-watt system with 
two 15-inch speakers. 

Both bass amps have drive and volume 
controis and three bass controls to provide 
more variety to the low bass, mid-range 
and higher registers. Bass No. 3 may be 
pulled for an even brighter sound. 

All Kasino sound equipment is solid 
state and carries a lifetime guarantee to 
the original purchaser. 
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Things happen when you wear 


FLEGANZA! 


The boldest collection of dashing apparel 
and dramatic imported footwear anywhere. 


FREE! Send for full-color catalog of the latest ELEGANZA 
fashions for men... from the world’s largest mail order 
house of its kind. SEE eye-catching SLACKS: 

baggy legs... big flares... double-knits. .. dashing 
designs, fabrics, colors ... flared, pleated or straight . 
bottoms! SEE attention getting SUITS: walking suits, 
slack suits, shirt suits! SEE sensational SHIRTS, 
designed to make every head turn your way! 

SEE our exciting collection of imported shoes and 
boots from all over the world. See these and more — 
sold by mail only and unconditionally GUARANTEED! 


FOR EXCITING NEW 


FREE 
CATALOG 
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Rush me your 


FREE full color catalog 
showing plenty more great styles like hese 


Name 


Address 


State Zip 


403 Pearl Street, Brockton, Massachusetts 02403 
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Things happen 
when you wear 


FLEGANZA! 


Some of the great styles in the boldest collection of 
dashing slacks found anywhere. Sold by mail only. 


P429 


GIANT LEG SLACKS! . $17.95 
They don’t come any BIGGER, any 
BOLDER and BETTER to make every 
eye turn YOUR way. Sensational 
slacks with legs that measure 22” 
at the thigh and open to a huge 30” 
at the bottom, plus the smart touch 
of double rows of contrasting stitch- 
ing on each leg, 2 hidden pockets 
at front of waistband — two more 
at back. Quality fabric, blended of 
65% rayon, 27% acetate, 8% mo- 
hair. P429 Green. P430 Brown. P431 
Black. P432 White. Waist sizes: 27 
to 40. $17.95. 2 pair $34.50. 


THE BIG 30” BELL! .. $17.95 
These will be the most talked about 
slacks in town! Legs fit close down 
to the knee, then they flare out to a 
giant THIRTY inches for as exciting 
a look as any slacks ever had! 2” 
extension waistband; Western front 
pockets; 2 flap back pockets; 
dummy watch pocket. Fine fabric 
blended of 65% rayon; 27% ace- 
tate; 8% Mohair. P416 Purple. P417 
Burgundy. P418 Tan. P419 Black. 
Waist sizes: 27 to 40. $17.95. 2 
pair $34.50. 


HOW TO ORDER. To order, simply pick your styles and mail check or money 
order for the amount — we pay postage. For C.0.D. shipment, send $5.00 
deposit —you pay postage. Your satisfaction is GUARANTEED... any item may 
be returned unworn for full refund. No C.0.D. to APO, FPO, or foreign countries. 


Satisfaction guaranteed or money back. 


————— . 


SUPER-LEG SLACKS! $16.95 
MORE than bell bottoms . . . MORE 
than flare bottoms . . . these 
exciting slacks measure a_ full 
TWENTY-FIVE INCHES all the way 
down each leg! Made of an extra 
smooth luxury fabric, blended of 
rayon, nylon and acetate — with 
smartly double pleated front, slash 
front pockets, flap back pockets, 
2” Continental waistband, and 
those sensational 25” pant legs! 
P357 Tan. P358 Gray. P359 Black. 
P360 Burgundy. Waist sizes: 27 to 
40. $16.95. 2 pair $32.50. 


Slacks come with unfinished bot- 
toms. For finished bottoms, add 
$2. per pair and give inseam 
measure. Any pant may be finished 
with or without 3” cuffs. For 3” 
cuffs, add $2.25 per pair and give 
inseam measure. 


Send for this new 


FREE CATALOG! 


showing dramatic 
styling for men in 


Sport Shirts-Slacks 


Dress Shirts Suits 


Imported Footwear 


Name 


Address 


27 to 40. $17.95. 2 pair $34.50. 
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P Rush me your FREE full color catalog 
‘ showing plenty more great styles like these! 


City State 
523 Pearl Street, Brockton, Massachusetts 02403 


SKINNY-BELT SLACKS $17.95 
You'll ALWAYS have a sharp crease 
when you wear these dashing 
slacks, because the front creases 
are stitched from top to bottom. 
Big 3” waistband; with ‘‘skinny” 
144” belt loops for a different, 
dramatic look. Luxury Plaid fabric 
of 65% Dacron polyester, 35% 
Cotton; 26” flare bottoms; big 
slash front pockets. P441 Red; 
P442 Green; P443 Gray-Red. Sizes: 


Zip 


The world’s favorite flying machine “ 


Soar higher, cruise easier with that far out feeling... Fender® : 

Take command and experience the full sound spectrum. You’ll go to places 

you've never been before, with more highs—more lows, and more control. 
If you're ready... hold on... we'd like to fly with you. 
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® 
: CBS Musical Instruments 
A Division of CBS, Inc. 


For a full-color 64 usa poster version of this ad, 
ullerton, California 9, 


